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THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPEESSES.”—(écthe. 
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THE LONDON ACADEMY OF MUSIC, 
ST. JAMES’S HALL, 28, PICCADILLY. 


PRINCIPAL—PROFESSOR WYLDE, Movs. Bac. 


Harmony and Composition—Dr. Wytpr. ; Harmonium—M. Lemmens. 

Pianoforte—Dr. WyLpr, Herr Hensier, | Concertina—Signor Reconnt. 
and Mr. J, F. Barnett, Violin—Herr Jansa. 

Italian Singing—Signori Garcta, La- | Violoncello—M, Paque. 
BLACHE, GILarpont, and Scuira. Italian—Signor Mazzron1. 

Harp—MM. Ozserravr and T.H,. Waricur. | French—M. Tovrrter. 

Sight Reading—Herr Ganz. Deportment—M. Perit. 

Organ—Mr. Georce Coorer. 


A LaApy SoperinrenDANT AND GOVERNESS. 


tbe NEXT TERM COMMENCES OCTOBER Isr. 
The Academy is fur Amateurs and Professional Students, Ladies and Gentle- 
men. Fee £5, 5s. per term, includes instruction in three branches of study. Three 
terms inthe year. Students residing at a distance can receive all their lessons in one 
day. Students desirous of receiving instruction arc required to attend on Tuesday, 
Sept. 25, or Wednesday, Sept. 26, between eleven and four. The fee for attending 
either the Italian or French class is £1, 1s. per term. Prospectuses at the Hall. 
Office, 28, Piccadilly. A. Austen, Sec. 


MNHE VERY LIMITED COMPANY, Hanover Square 
Rooms.—On Saturday, Sept. 1st, Messrs. BOXLEY HEATH and SUCHET 
CHAMPION will produce the PROSPECTUS involving sundry effects—LITERARY, 
MUSICAL, SCENIC, and otherwise. Afterwards MANFRED MADE EASY— 
a remarkable feature, written by James Bruton, Esq. 
Hanover Square Rooms, Aug., 1866. 


ISS FLORENCE DE COUROCY will Sing “Hark! 
|. Fel gua ARE Rinaine” (composed by Henry Smarr) at Southampton, 


M& HENRY HAIGH is free to accept Engagements. 
2, Burghley Road, Highgate Road, N.W. 














MISS BERRY GREENING. 
M388 BERRY GREENING requests that all com- 


munications relative to lessons or engagements, either in town or in the pro- 
vinces, be addressed to her, care of Messrs. DuNcAN Davison and Co., 244, Regent 
Street, London, W. 


R. CHARLES HALL (Musical Director of the Royal 

i Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume.his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 


M& KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony and Composition, also engagements for Concerts and Soirées, be sent to 
his residence, No. 199, Euston Road, N.W. 


DLLE. EMILIE and MDLLE. OONSTANCE 
A GEORGI having left London to fulfil their engagements in Ireland, request 
that, during their absence, all communications be addressed to the care of Messrs. 
Donoan Davison and Co., Foreign Music Warehouse, 244, Regent Street, London. 


ISS KATE GORDON will play Ascher’s New Piano- 
forte piece, “L'AMOUR DU PASSE,” during her Provincial Tours in Kent, 
the North of England, and Scotland.—s2, St. George's Road, 8. W. 


M DLLE. RITA FAVANTI requests that all com- 

munications relative to Operatic or Concert Engagements be addressed to her 
at Messrs, Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her residence, 28, Abingdon Villas, Kensington, W. 




















CONCERT, on MONDAY NEXT, should be attended by all those who 
desire to witness one of these Great Popular Entertainments. 
Mr. Siws Regves will sing— 
“The Maid of Llangollen”. . . «»« «© « « « Clarke, 
“When other lips” . e e . e ° e e . Balfe. 
“Tho Death of Nelson” . . « «© «© « e«  Sraham. 
(For the last time at these Concerts). 
For other particulars seo special bills. Palace Open at Ten. Concert at Five. 
Palace lighted up till Nine. Come early—come late—room for all. 
No such Shilling’s ‘worth in the world. _ 


ORFOLK and NORWICH FIFTEENTH TRIEN- 

NIAL MUSICAL FESTIVAL, at ST. ANDREW'S HALL, October 29, 

30, 31, and November 1, 2, under the immediate patronage of Her Majesty the 

QUEEN, H.R.H. the Prince of Wales, H.R.H. the Princess of Wales, H.R.H. the 

— = Edinburgh, H.R.H. the Duchess of Cambridge, H.R.H. the Duke of 
ambridge. 

On MONDAY EVENING—“ ISRAEL IN EGYPT,” Handel. On Wednesday 
morning—** Naaman,” Costa. First time in Norwich. Conducted by the '. 
Mr. M. Costa. On Thursday morning—“ St. Cecilia,” Benedict (composed expressly 
for the Festival); selections from “ The Passion Music,’ Handel (frst time of perfor- 
mance in any county); “The Creation,” Haydn. On Friday morning, ‘‘ The 
Messiah,” Handel. On Tuesday, Wednesday, and Thursday Evenings—Grand 
Miscellaneous Concerts. Vocalists: Mdlle, Tietjens, Madame Rudersdorff, Miss 
Edith Wynne, Mdlle. Sinico, Madame Demeric Lablache, Mdlle. Anna Drasdil ; 
Mr. Sims Reeves, Mr. W. H. Cummings, Signor Morini, Mr. Santley, Mr. Weiss, 
Signor Gassier. 

The Band and Chorus will consist of about 400 performers. Conductor, Ma. 
Benepict. On Friday Evening a Full-dress Ball. 


hy ty PALACE.—The Last Great BALLAD 








Water Oversory, Secretary. 


R. ALFRED MELLON’S CONCERTS.— Every 

Evening at Eight—COVENT GARDEN THEATRE.—Malle.,Carlotta Patti 

will make her first appearance this season on Monday next. On the same evening 

Les Fréres Auguste et Emile Sauret (Pianoforte and Violin soloists) will appear for 

the first time in England. The first part of the Concert on Monday will be selected 

from the works of the Italian Masters. Tuesday, Wednesday, and Friday—Miscel- 

laneous. On Thursday, a Mozart Night, and production of a new selection from 

Auber’s opera, Masaniello, On Saturday, a Popular and Volunteer Night. 
Conductor—Mr. ALFRED MELLON. 

The Box-office is open from Ten till Five. Promenade, Amphitheatre Stalls, and 

Amphitheatre, One Shilling. Acting Manager, Mr. E>warp Murray. 


ADAME FLORENCE LANCIA will perform in the 
ats, a Faust, Martha, and La Sonnambula during next week at the Theatre- 
oyal, Hull. 











DURHAM CATHEDRAL. 
HE APPOINTMENT of a TENOR SINGER to the 


vacant place in Durham Cathedral will be made on Friday, the 28th day of 
September next. . 

The Trial will take place on the Tuesday and Wednesday preceding, immediately 
after Morning Service. 

All applications, testimonials, and inquiries as to the office, must be sent in ad- 
dressed to Mr. Epwarp Peexe, Chapter Clerk and Registrar to the Dean and Chapter 
of Durham, at his office, in the College, Durham, on or before Friday, the 14th day 
of = Next. And no Candidate, whose age much exceeds 25 years, will be 
accepted, 

The travelling expenses of the Candidates who shall be summoned to the Trial will 
be paid by the Dean and Chapter. 

College, Durham, 20th July, 1866. 


HE APPOINTMENT OF A MINOR CANON to 
the Vacant place in Durham Cathedral will be made on Friday, the 28th day 
of September next. 

The Trial will take place on Friday, Saturday, and Monday, the 21st, 22nd, and 
24th days of September next. 

All applications (stating age), testimonials, and inquiries as to the Office must be 
sent in addressed to Mr. EpwarD PesLe, Chapter-Clerk, and Registrar to the Dean 
and Chapter of Durham, at his Office, in the College, Durham, on or before Friday, 
the 14th day of September Next. 

The travelling expenses of the Candidates who shall be summoned to the Trial will 
be paid by the Dean and Chapter. 

College, Durham, 9th August, 1866. 








R, HOWARD GLOVER requests that all communi- 
Cations:relative to his Drury Lane Concerts for the Winter Season may be 
addressed to him, care of Messrs. Duncan Dav.son & Co., 244, Regent Street. . 





ISS BERRY GREENING will Sing the Variations 
on “Cuerry Ripg" (composed expressly for her) at Weston-super-Maro, 
Friday next, Aug. 31. 





Sot ALY PET Re 


— 





534 


THE MUSICAL WORLD. 


[August 25, 1866. 





R. HOWARD GLOVER respectfully announces that 
\ he has a vacancy for an Articled Pupil.—Apply, by letter, to Mr. Howaro 
Gover, care of Messrs. Duncan Davison & Cv., Foreign Music Warehouse, 244, 
Regent Street, W. 





SIMS REEVES. 


; : ay 
HE MESSAGE, for the Pianoforte, 4s. THE DAYS 
THAT ARE NO MORE, for ditto, 3s. These popular songs, sung by Sis 
Reeves and Madame Sainton-Do.sy, arranged as brilliant pianoforte pieces by the 
composer, BLUMENTHAL, are published by Duncan Davison, 244, Regent Street, W. 


VER THINE.—Svuye sy Miss Emtty So,pene witu 
brilliant success at the Crystal Palace Concerts, Signor Arditi’s Concert, Mr. 
Aguilar’s Matinée, and Mr. Wrighton’s Concerts. 


Published by Ropert Cocks and Co., New Burlington Street. 


“WHOM BUT MAUD SHOULD I MEET,” Batrr’s 


new Song, sung with the greatest success by Mr. ALFRED HEMMING, is 
published, price 3s., by Duncan Davison & Co., 244, Regent Strect, W. 


VOCAL: MUSIC BY P. D. GUGLIELMO. 


ENGLISH. 
The Lover and the Bird. ee Price 
Withered Flowers . 5 ° ° - ° ; ” 
Beneath the Oak . ° ° ° ” 
The Bereaved One. . : ° ” 
The Prince, The Prince of Wales, ” 
Meet me Early . e 














a os 


. . ” 
ITALIAN. 

La Seraetacita . . 
La Voce degli Angeli . 
Il Messaggero e ° ° . 

Il Menestrello ; ° e ° ° . 


London: Duncan Davison & Co., 244, Regent Street, W. 


www 





, GUGLIELMO'S 


“THE LOVER AND THE BIRD.’ 
Encored Every Night at 


MELLON’S CONCERTS, 
AT THE 
ITALIAN OPERA HOUSE, 

This Popular Ballad may be had now in E flat (the original key), in C, and in A 
flat. Also an edition in each of the above keys, with the Bird's Imitations, as sung 
by Mdlle. Lispiart. Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


FRANK ELMORE’S NEW SONGS. 
“TAIRY FAIRY LILIAN. 


Poetry by Tennyson. 3s. 


‘“ WERE THIS WORLD ONLY MADE FOR ME.” 


Poetry by the Princess Amelia. 3s. 
Sung everywhere, with the greatest success, by the Composer. 
London: Duscan Davison & Co., 244, Regent Street, W. 


SIX SONGS WITHOUT WORDS, 


FOR THE PIANOFORTE. 
COMPOSED BY 


MRS.. MOUNSEY BARTHOLOMEW. 
“INFANCY” - - - 
“ HOPE ” oe e o oe o 
“ENTREATY” = = «= « 
“THE BLIND HARPER” - 
“A SUMMER'S EVENING"- 
‘ SANXIBTY" «© «-« - « 


9 
OR, COMPLETE IN ONE BOOK, 9s. 


“SIX SONGS WITHOUT WORDS, for the pianoforte, by Mrs. Mounsey Bar- 
THOLOMEW. ‘This is an ambitious title; but Mrs. BartaoLomew has a good right to 
be ambitious—a right derived from her talents and position as an artist. She pos- 
sesses not only taste, feeling, imagination, the inventive faculty, and the other gifts 
of nature which constituie genius, but that ripe scholarship which enables the artist 
to turn those gifts to the best account; while her reputation is founded on many 
admirable works in the highest branches of her art. The work before us is modelled 
upon the famous ‘“ Lieder ohne Worte” of Mendelssohn, resembling then both in 
form and in beauty. Mrs, BarraoLomaw’s ** So without words ” are not so diffi- 
cult to execute as Mendelssohn's, and the melodies are more within the compass of 
the Voice; while similar skill is shown in giving to a pianoforte piece the effect of a 
vocal air with an instrumental accompaniment. The composer has adopted the 
happy expedient of printing the vocal melody in larger notes than the accompani- 
ment, and thus furnishing a useful guide to the young performer. These songs are 
worthy of companionship with those of Mendelssohn, and those who admire the one 
work will admire the other.”—Jllustrated London News, 


+. London: Duncan Davisoy & Cv.,”244, Regent Street, W. 











DELINA PATTI’S “Fieur pv Printemps” Waltz 


for the Pianoforte, with a portrait of the Prince Imperial (to whom the Waltz 
is dedicated ), is published, price 4s., by Duncan Davisoy and Co., 244, Regent Street. 


DELINA PATTI. Fleur du Printemps (Fior di 
Primanera.) Valse pour Piano, par ApELINA Patti. Price 4s. 
London : Duncan Davison and Co., 244, Regent Street, W, 


DELINA PATTI’S new Waltz for the Piano, “Fieur 
pu Printemps,” is published, price 4s,, by 
Doncan Davison and Co., 244, Regent Street, W. 











Now Ready, 


N PARTING, Apexixa Parti’s New Song. Poetry 


by Lord Byroy. Sung with distinguished success by the composer, and also 
by Mr. SantLey. Published by Doncan Davison and Co., 244, Regent Street, W. 


DELINA PATTI’S New Song, “ON PARTING,” 
Poetry by Lord Brroy, is published by 
Duncan Davison and Co., 244, Regent Street, W. 


SONATA FOR THE PIANOFORTE. 
COMPOSED BY 
EMANUEL AGUILAR. 
Price 5s. 


** Among the most recent compositions for the pianoforte, especial notice is due to 
a Sonata in C, by Emanuel Aguilar. This work is constructed on the old classical 
model, now too much neglected by the modern composers. The sonata is the most 
beautiful form of instrumental composition. Since the days of Corelli, Handel, and 
Scarlatti, down to those of Beethoven and Mendelssohn, an unbroken series of great 
composers have contributed to its development, Our presentcomposers are beginning 
to essay their strength (though not so often as we could wish) in works of this class ; 
and our pleasure in meeting with one of them is heightened by its rare occurrence. On 
this account we heartily welcome the appearance of Mr. Aguilar’s sonata. In its com- 
position he has taken for his model the pianoforte sonatas of Mozart, which it closely 
resembles, not only in form and construction, but also in fresh and graceful melody, 
harmony at once rich and simple, and the happy adaptation of every passage to the 
finger of the performer, It opens with a vigorous allegro, followed by an adagio, as 
vocal as an Italian song. Then there is a gavotte, which reminds us of Handel or 
Scarlatti; and the finale is a rapid movement, sparkling with fire and brilliancy. 
This sonata, in short, is a valuable contribution to our stock of pianoforte music, and 
will lead, we trust, to other contributions of a similar kind, from the same as well as 
other quarters."—Jllustrated News. 


London: Duncan Davison and Co., 244, Regent Street, W. 


NEW SONGS BY ADOLFO FERRARI. 


8. d. 
“SO CHE PER GIOCO, Barearolle = = «= = Price 3 0 
“MY HOME IS ON THE MOUNTAIN,” Song - ” 3 0 











‘* Two songs, the one Italian and the other English, from the pen of Signor Adolfo 
Ferrari, have just been published by Messrs. Davison & Co. The first is a barcarolle, 
“ So che per gioco,” the poetry from Metastasio, whose sweet verses have inspired the 
composer with a melody in the pure Italian style—the style of the great old masters, 
the Jomellis and Cimarosas of the last century. It is indeed a gem of simplicity, 
grace, and feeling. The other isan English ballad, ‘My home is on the mountain,’ 
the poetry by Miss Jessica Rankin ; less remarkable than its Italian companion, but 
exceedingly elegant and pleasing.”—Jilustrated News, 


London: Duncan Davison and Co., 244, Regent Street, W. 


VOCAL MUSIC BY M. W. BALFE. 
—_—_—_—_ Poetryly 8. 
I'm Not in Love, Remember ° - Jessica Rankin 
Oh! Take Me to Thy Heart Agai . - Ditto 
. G. P. Morris 





oe oe ae as 

If I Could Change as Others Change 
Freshasa Rose . . . . 
ee eee . 8 . e +6 

The Banner of St. George (Defence and not defiance) 

Killarney . ° ° ° ° . ° Edmund Falconer 
Si tu Savais (Did'’st Thou But Know). Romance. J. Oxenford 
The Hostess’s Daughter (for a bass voice) . Uhland 
Old Man, Old Man, Thy Locks are Grey . Henry Neale 
O Let the Solid Ground. e Py ° é Tennyson 
The Lay of the Captive Lark (Bravura Song) Jessica Rankin 
Whom But Maud ShouldI Meet. . . Tennyson 
The Quadroon Girl 42.15 « 6° 6 Longfellow 
Sound, Trumpet Sound (Magenta) ° . 
The Shell (Duet for Soprano and Contralto) 


I Love Yo 2 
° —. Rankin 


: Tennyson 
Silence, Beautiful Voice, : . > ° 
Spring (Duet for Tenor and Contralto). ° 
The Brook ( Duet for Soprano and Contralto) 
She Came to the Village Church (Trio for Soprano, 
Mezzo-Soprano, and Contralto) . . . Ditto 
Go Not, Happy Day (Quartet for Soprano, Con- 
tralto, Tenor,and Bass). . . « « Ditto 
London; Dunvan Davison and Co,, 244, Regent Street, W. 


i ee REPROACH. (“Si vous n’avez rien A me dire.”) 
Sung by Herr Reichardt and M. Jules Lefort with immense success, Com- 
posed by J. P. Gotppera. Price 4s. 


London; Dunoan Davison and Co., 244, Regent Street, W 


Tennyson 
Baskerville 
Tennyson 


The Three Fishers. Fi yi . e ° Charles Kingsley 


Geo 69 m OD 69 69 Go 69 Co Co Go Eo Oo Co C9 9 C9 OO ED 
© © cceceoeosceoceesesesoooeoocooos® 
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HER MAJESTY’S THEATRE.* 

The doors-of Her Majesty’s Theatre will close after the performance 
this evening ; but for how long a period we have no means of knowing. 
Mr. Mapleson has accustomed the public to an autumn season, and an 
early winter season, in addition to the “ Subscription season” and the 
season of “ Farewell performances at reduced prices.” His doors are 
continually being shut, only to be re-opened ; and if Her Majesty’s 
Theatre symbolized the pugnacity or docility of the State—like the 
‘Temple of Janus, the doors of which being open meant according to the 
historian, that the country was at war (‘ut in armis esse eivitatem”), and 
being closed, that it was at peace with all the world—England, though 
not uninterruptedly engaged in war, would have been incessantly arming 
and unarming; for since the time of Lumley, who raised a temple to 
Art just as Numa Pompilius raised a temple to Janus, the portals of 
Her Majesty’s Theatre have been opened and shut, not only twice, but 
twenty times at least, Thackeray somewhere describes the impression 
left by a performance of Lord Lytton’s Richelieu as of a continual opening 
and banging of doors; and not very dissimilar must be the impression 
left in the mind of an opera-goer by the five or six years of Mr. Maple- 
son’s reign in the Haymarket. That reign, however, has been fruitful, 
more especially of late. 

The director of Her Majesty’s Theatre has not redecmed all his 
pledges, but he has adhered closely enough to the letter of his pro- 
spectus to win more than ordinary consideration. The commencement 
of his season did not promise largely. The opera on the opening night 
(April the 7th) was the dismal 7’rovatore, with Mdlle. Sinico as Leonora, 
Signor Stagno as Manrico, Mr. Santley as Di Luna, and Madame 
Demeric Lablache as Azucena., Madame Lablache (formerly of the Covent 
Garden troupe) had not been heard in England for sixteen years. Either 
she left us too soon or came back to us too late ; for her impersonation 
of the “inauspicious and ghastly woman” (as Signor Manfredo 
Maggioni designates the most insupportable of operatic nightmares) 
was obtrusively commonplace, and her singing too nearly approached 
mere rant to entirely satisfy ears polite. But sixteen years leave their 
mark upon contraltos no less than upon tenors, baritones, and sopranos ; 
and with a young and prepossessing singer like Mdlle. Bettelheim, on 
her way, the manager might safely have postponed J? T’rovatare. . His 
subscribers could have waited. Signor Stagno, very good in small parts, 
was overtaxed in Manrico; while Mdlle. Sinico, perhaps the most 
versatile and useful member of the establishment, just, and only just, 
fell short of the desired standard that should render her generally 
acceptable in such up-hill characters as Leonora. Thus the only 
unexceptionable part of the performance was the Count di Luna of Mr. 
Santley. The second performance brought forward one of the promised 
new singers, Signor Arvini—or rather Monsieur Arvin, a tenor from the 
French provincial theatres. This did not improve matters; for though 
Signor Stagno was comparatively incompetent, M. Arvin, was decidedly 
bad, and he speedily and wisely retreated to the scene of his early 
aspirations, which he never should have been tempted to quit. To Jl 
Trovatore succeeded J Puritani, with Mr. Hohler as Arturo. The 
applause that greeted the English tenor’s every effort must still linger 
in the ears of those who were present. Hardly sd the voice of Mr, 
Hohler, who after appearing two or three times in the same opera 
vanished to be seen no more, until late in the season, on an “ off-night,” 
when he came forward once again, as Elvino, in the Sonnambula, and 
once again retired to be forgotten, or only remembered as a three 
nights’ wonder. Nevertheless, Mr. Hohler (who—mirabile dictu!— 
again crops up to-night as Faust, a character which without dramatic 
ability cannot be even decently supported) is not without gifts that, 
turned to good account, might warrant fair hopes of him. But a voice 
without cultivation is only half-way to the goal; and Mr, Hohler, 
remembering the words of the old poet— 


For if thou dost not ply thy book 
By candle-light to study bent, &c.— 


should act upon them perseveringly. ‘here is no other chance of his 
attaining that distinction to which it must be presumed he aspires. In 
other respects the performance of J Puritani was not remarkable. 





* From the Saturday Review, Aug. 11. 





Malle Sinico’s zeal, cleverness, and invariable tact are still insufficient 
to meet all the requirements of a part like Elvira, which comes within 
the scope of none but singers of the first rank, and which the regretted 
Madame Bosio was the last to attempt with any degree of genuine 
success. The basses were M. Gassier (an unexpected and a welcome 
acquisition) * and Signor Foli; but Riccardo and Giorgio may be said to 
have disappeared with Tamburini and the great Lablache, the true 
Fratres Helene whose light has never been eclipsed, 

Up to this time it is clear, there had not been much to brag of at 
Her Majesty's Theatre ; but Italian opera having, for evident reasons, 
failed to attract, the German Weber, with the greatest of existing 
German stage-singers to back him, came to the rescue; and though 
the execution was still not all that could be wished, Der Freischiitz, with 
Malle. Tietjens as Agatha, Mdlle. Sinico as Anna, and Mr. Santley as 
Caspar, produced the first real sensation of the season. The weak point 
of the performance—the Rodolphe of Signor Stagno—was inevitable 
under the circumstances; while a strong point, wholly unanticipated, 
was the Killian of M. Gassier, who endows with a certain individuality 
whatever character, however subordinate, he may undertake, Then 
there was the orchestra, which Signor Arditi conducts so well, and 
the chorus, now unrivalled in Europe—both of which are well provided 
for in the characteristic music of Weber; to say nothing of the pictu- 
resque scenery and clever stage-contrivances of Mr. Telbin. The 
evening with Der Freischiitz was, in short, an evening of almost 
unalloyed enjoyment, and a thoroughly musical evening to boot. 
What a pity that the last finale, which exhibits in so strong a light the 
failing that alone deprives Weber of a place among the greatest com- 
posers—a want of the developing power—should also prevent his very 
best work from being recognized not only as the most German of 
German operas, but as a masterpiece without qualification! To Der 
Freischiitz succeeded Donizetti’s Lucrezia Borgia, Mdlle. 'Tietjens, appa- 
rently resolved to wear the mantle of Madame Grisi as well as that of 
Schroeder Devrient, sustaining the part of the Duchess of Ferrara; 
Madame Demeric Lablache gaining little ground by her assumption of that 
of Maffeo Orsini, in which her execution of the brindisi was more prolix 
than lively ; M. Gassier playing the Duke, a character which he seems 
to share with Mr. Santley ; and Signor Gardoni—Mr. Lumley’s new 
tenor on that memorable night of the 16th of February 1847, when the 
Director of Her Majesty’s Theatre first made head against the formid- 
able opposition that had deprived him of orchestra, chorus, conductor, 
and troop of singers—representing the unfortunate youth, Gennaro, 
with as much natural grace as though nearly twenty years had not gone 
by since his débit in the Favorita. Donizetti was the bridge over which 
we were carried from Weber to Beethoven. The undying Fidelio came 
next in order—with the best of Fidelios in Mdlle. Tietjens; the best of 
Marcellinas, in Mdlle. Sinico, whose talent has as many sides as a 
chameleon has hues; not the best of Florestans in Signor Gardoni, who 
by transposing the allegro of his air in the prison, from F to E flat, 
spoils the whole scene; an excellent Jacquino in Signor Stagno; a 
Pizarro_in Mr. Santley, worthy to mate with Mr. Santley’s admir- 
able Caspar; and a Rocco in Signor Bossi, about as mediocre 
as the Rocco of last year—Signor Marcello Junca—was good. 
Either the services of Signor Junca should have been retained, 
or those of Herr Rokitansky have been secured earlier in the sea- 
son. It is a pity to spoil a magnificent performance of Fidelio; 
and that the performance of Beethoven’s opera at Her Majesty’s 
Theatre, some slight deficiencies admitted, is fairly entitled to the 
epithet, none can deny. Better have deferred the representation until 
the arrival of Dr. Gunz, who can sing Florestan’s air without transposing 
it; better have telegraphed to every musical city in Europe for some- 
body more competent to appear as the good-natured gaoler than Signor 
Bossi, whose nasal tones are by no means edifying in such music, In 
matters of this kind the responsibility devolves upon the conductor. 
After Fidelio came Faust, a work as popular as the other is great, and 
which Mr. Mapleson may claim the credit of having made generally 
known to London before the manager of the rival theatre could be 





* The name of this ready and excellent artist was not in the prospectus. 
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brought to think it even worth his attention, much less to believe 
that it could ever prove a mine of wealth to which, in Donne’s quaint 


phrase— 
That rich Indie which doth gold enterr, 


—the most attractive operas in his repertory—would, at least for a 
period, be “‘as single money.” Of Faust at Her Majesty’s Theatre it 
ig unneccessary to say a word. The Margaret of Mdlle. Tietjens, 
unequalled in the two great scenes of the Church and the Prison ;- the 
Valentine of Mr. Santley, both in a vocal and a dramatic sense the best 
that has been seen; the somewhat restless, but otherwise effective 
Mephistopheles of M. Gassier ; the Faust of Signor Gardoni, graceful 
and winning; and last not least the Siebel of Mdlle. Bettleheim, so full 
of vivacity and charm—are familiar figures. Whether the attraction of 
Faust is beginning to fade we cannot undertake to say, but certainly 
the performances of M. Gounod’s opera at Her Majesty’s Theatre have 
been much less frequent than of old. That with all its unquestionable 
merit, Faust, like its composer, is somewhat over-estimated, few can 
deny ; but the same thing may be said of Id Zrovatore, and the composer 
of Il Trovatore; and Signor Verdi and his bombastic opera have enjoyed 
a much more protracted career, Jl Trovatore has been given at intervals 
throughout the season, at both houses, not only on its own account, but 
often, much to the dissatisfaction of those who are not disposed to rate 
the “ Swan of Busseto” so high as the Verdists quand méme, in place 
of other operas announced but, for various reasons, withdrawn at the 
last moment. One failure in J? Trovatore was not sufficient for a 
season; and so we have to record another, in Mdlle. Louise Lichtmay, 
who made her début as Leonora, and very shortly after silently vanished, 
to no one’s surprise and to no one’s disappointment. Mdlle. Lichtmay’s 
singing was pronounced “intrinsically mediocre and superfluously 
energetic,” her Italian a sort of baragouinage, like the Gascon denounced 
by the elder De Balzac, as French of the “ Barbarie de Quercy et de 
Perigord.” Even Italians could not make it out, while to non-Italians 
it was hardly more intelligible than the “unknown tongues” of Irving. 
As a balance, however, this otherwise by no means welcome revival of 
Il Trovatore brought back, after an absence of some years, the “ most 
renowned tenore robusto of the day "—Signor Mongini, with a voice not 
less superb in force and quality, and a style of singing not less emphati- 
cally vigorous, if not less exaggerated, than in former times. Signor 
Mongini’s success was prodigious, and his re-engagement turned out to 
be one of the “hits” of the season. It is scarcely worth while to 
mention the fact that the opera next in succession was Jartha, which, 
though composed by a Russian, is not even French in style, but 
“ Brummagem French” at the best—an opera which, developed out of 
a ballet,* should have still remained a ballet. There is no part less 
suited to the stately Mdlle. Tietjens than Lady Enrichetta (Martha); no 
part better suited to the vivacious Mdlle. Bettleheim than Nancy, Lady 
Enrichetta’s confidante; no part in which Mr. Santley can more readily 
shew how easy it is for a practised artist to play with trivial music than 
Plumkett, Lionel’s friend ; no part in which a singer, like Signor Mongini, 
with the means of a Colossus, can less naturally eondescend to the vocal 
emissions of a pigmy than Lionel. If Martha were defunct, and JI 
Trovatore at its last gasp, there would be scant mourners in the world 
of music. 

Over the next event in the operatic campaign we would willingly 
cast a cloud, like that in which the goddess enveloped her favourite 
hero on the point of imminent discomfiture at the siege of ‘Troy. 
Madame Grisi, the main cause of marring Mr. Lumley, who was the 
main cause of making Madame Grisi, had already, more than once or 
twice (beginning with the Royal Italian Opera in 1854), taken formal 
leave of the English public.t But on behalf of such old and tried 
servants there is always a certain degree of tenderness; and Mr. Maple- 
son, well aware of this, had “ prevailed upon Madame Grisi to revisit 
the scene of her early triumphs ”—in other words, to give a “limited 
number of performances” at Her Majesty’s 'Lheatre. The fountain of 





* Lady Henriette—the music by M. Flotow himself—produced at the Grand 
Opera in Paris, 


T An example which, strangely enongh, has been followed by the notoriously 
punctilious Madame Goldschmidt (Jenny I ind). 





tenderness, however, had been so largely drawn upon that it was dried 
up; and when Madame Grisi came forth once more, as Lucrezia Borgia, 
asking for sympathetic tears, she found only laughter. It was a sad 
evening, and it is to be hoped that the angel of pity may treat it as she 
treated the oath of Uncle Toby. When the biography of Grisi is 
published let us trust that the record of this single passage may be 
erased. 

Immediately upon so melancholy a fiasco followed a brilliant revival. If 
executive art must die, creative artis immortal. Grisi, whose career 
reckoned not much over thirty years, had vainly evoked sympathy for 
the past; but Gluck’s Iphigenia in Tauris, full ninety years old, came 
back as fresh as yesterday. ‘his revival, or rather introduction, for 
Iphigénie had never previously been heard among us in Italian, is—that 
of Cherubini’s Mfedée alone excepted, which (as Medea) was produced 
last year under precisely similar cireumstances—the most memorable 
incident of Mr. Mapleson’s management and of Signor Arditi’s musical 
directorship. A more complete and legitimate success was never 
achieved. At the same time, there is danger of putting Gluck, 
as musician, in a false position. We must not forget that the 
system upon which he avowedly worked was the first blow aimed 
at the musical art in its connection with dramatic expression ; 
that but for Gluck there would have been no Wagner, and that 
Tannhiuser, Lohengrin, Tristan, and the rest are all more or less directly 
founded upon Gluck’s theory. The real interest felt in Gluck is 
almost purely historical, Among the accepted great composers—and 
that he was a great dramatic composer there can be no doubt—Gluck 
was the least musically endowed by nature; and no instance of a lyric 
masterpiece exists wherein abstract music plays a more comparatively 
insignificant part than in his admitted capo d'opera, Still Iphigenia in 
Tauris possesses a certain value even from a musical point of view. It 
made dramatic composers serious, and was an immense advance in the 
art of lyrical declamation. Piccini, Gluck’s rival and, as an abstract 
musician, unquestionably his superior, is forgotten ; while Gluck him- 
self lives and will live, because he wrote sincerely and not merely for 
the sake of ad captandum effect. Moreover, he was, in his way, a genius, 
and, if in principle he discarded formal tune, he was—as Orphée, and 
even Iphigénie, shews—a gifted melodist. That his theory was a mis- 
taken theory has been generally allowed; otherwise the art of dramatic 
composition, so far as music has anything to do with it, would long 
ago have died out. Happily Mozart arose, and taking from Gluck that 
which was excellent in Gluck, rejected the rest. Upon the performance 
of Iphigenia in Tauris at Her Majesty’s Theatre it is unnecessary again 
to dwell. ‘he simple fact that it gave fresh scope to the genius of 
Malle. Tietjens, and enabled her to create a new part worthy to rank 
with her magnificent Medea, was enough to establish its importance. 
Nor is the Orestes of Mr. Santley likely soon to be forgotten, nor the 
Pylades of Signor Gardoni, nor the Thoas of M. Gassier—all perfor- 
mances more or less significant. The Huguenots brought Malle. 
Tietjens and Signor Mongini together, as Valentine and Raoul, with 
an effect not easy to describe, Mdlle. Sinico again shewing her versa- 
tility in the part of the Queen, Mr. Santley and M. Gassier representing 
Nevers and St. Bris, Mdlle. Bettelhcim Urbain, and Herr Rokitansky 
Marcel, in a style that more nearly recalled the Marcel of Herr Formes 
(the best of recent times) than any other Marcel who, since Herr Formes 
has appeared at cither house. 

In mid-season, again came forward, characteristically enough, the 
operatic meteor, Mdlle. Ilma de Murska, who twelve months previous 
had taken London by storm, and sustained the fortunes of Her Majesty's 
Theatre. Malle. de Murska would have been an acquisition after Mr. 
Lumley’s own heart. With ,that gentleman’s singular tact, he would 
have made a fortune out of her. The Hungarian would have been a 
revival of the Swede—Ilma de Murska a new Jenny Lind, Mr. 
Mapleson, however, who views things more soberly, if less diplomati- 
cally, has permitted Mdlle. de Murska to take her own course ; and, if 
she has succeeded in creating an extraordinary impression, it is due to 
her own unaided exertions. That she should appear again as Lucia di 
Lammermoor, for the love of whom young Ravenswood trembled as 
Pheedria for the Jove of Thais—eér proximum ori—was natural enough. 
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In that part she first astonished an English audience, which went mad 
with her madness, and in that part she has since maintained her 
supremacy. But of the idiosyncrasies of this very original artist—her 
merits and her defects—we have spoken more than once. She was 
now coupled with an Edgardo, in Signor Mongini, able to woo her 
with glowing ardour, curse her with appropriate vehemence, and 
mourn over her with pathetic intensity—an irregular genius like 
herself, quite as richly endowed, if not quite so sympathetic and 
interesting. Her second part was Amina, in La Sonnambula, where 
again she was associated with Signor Mongini, a somewhat impetuous 
Elvino, who, like every Elvino of recent years, transposed and cur- 
tailed the last movement of his great air (“Ah perché non posso 
odiarti”), which no tenor since Rubini has been able to sing as it was 
intended by the composer ; Bellini in this instance, like Donizetti in 
another having foolishly laboured rather for the display of a particular 
singer’s qualities than for pure artistic expression and enduring fame. 
Mdlle. de Murska’s Amina this year was precisely what Mdlle. de 
Murska’s Amina was last year; the same Amina handed down to us by 
Malibran, and which Malibran no more invented than Nero (Pliny 
notwithstanding) invented snow-water, Pasta having preceded her, and 
Amina, only possible in one way, being as little open as Norma (also 
Pasta’s creation) to a “ new version.” With Dinorah the case is quite 
different. Many varieties of Dinorah have been witnessed, simply 
because Dinorah is a mere fantastic creation; and Mdlle. de Murska’s 
representation of this character, in the fine performance of Meyerbeer’s 
delightful pastoral at Her Majesty’s Theatre, was entirely her own—as 
novel and striking as it was charming. ‘This revived all the enthu- 
siasm that had been excited a year before by Lucia, and again the fai* 
Hungarian became a “town talk.” Altogether, however, the Dinorah 
of Mr. Mapleson (or rather of Signor Arditi) must count among the 
striking incidents of a season more than usually rife with provocatives 
to interest. Mr, Santley is as certainly the best Hoel (all deference to 
M. Faure) as Signor Gardoni is incontestably the best Corentin we 
have witnessed on the London stage; and then the conductor had 
trained his orchestra to an unwonted state of perfection, so that the 
lights and shadows in music that is almost all lights and shadows were 
obtained to the utmost nicety. Still the feature of the performance 
was the exhibition ina new phase of the uncommon talent of Mdlle. 
de Murska. . 

Of Don Giovanni, in which both Mr. Santley and M. Gassier have 
appeared as the hero, enough has been recently said. With a superb 
Donna Anna in Mdlle. Tietjens, an excellent Donna Elvira in Mdlle. 
Sinico (replaced on one occasion by Mdlle. de Murska), and a Don 
Ottavio like Signor Gardoni, the cast would have been sufficiently 
attractive; but the early performances of Mozart’s chef d’auvre were 
rendered further attractive by the Zerlina of Madame Harriers-Wip- 
pern, a “first lady” from the Prussian capital, whose merits have hardly 
met in England with the recognition which is their due, and a Lepo- 
rello, now without a peer, in Signor Scalese, the best existing Italian 
buffo after Ronconi. Close upon Don Giovanni followed Jl Flauto 
Magico and Oberon, about which remarkable performances, as about 
those of It Seraglio, Semiramide, and Ernani, we have spoken so recently 
that our readers will pardon us for not saying another word. 

Robert le Diable introduced a new soprano, as Alice, in Malle. 
Celestina Lavini (Mdlle. Lavigne)—French of course—who has most 
of the peculiar mannerisms of her school, and, at the best, created but a 
moderate impression. The Robert of Signor Tasca, a tenor who was 
last year at Covent Garden, in no great repute, though not so good as 
might have been the Robert of Signor Mongini, was by no means 
devoid of merit of a certain kind; while the Princess of Malle, de 
Murska was hardly equal to her Queen in the Huguenots; but the Ber- 
tram of Signor Foli, undertaken upon a short notice (as he had pre- 
viously undertaken Sarastro, in Z/ Flauto Magico) in consequence of the 
indisposition of Herr Rokitansky, was, under the circumstances, one of 
the most meritorious performances we can call to mind. 

The inconveniently late arrival of Madame ‘Urebelli-Bettini and her 
husband was, however, better late than never. ‘They combined their 
talents in an excellent performance of the ever green Barbiere, and 





helped materially to strengthen the cast of Weber’s romantic Oberon— 
the lady, moreover, by her fine classical singing as Arsace in Semiramide, 
proving that though Alboni had abandoned professional life there was 
still a vocalist left to execute the contralto music of Rossini, Signor 
Tasca, too, besides playing Robert, has done good service of late by 
filling, to the best of his ability, and not always unsuccessfully, the 
parts which, had Signor Mongini remained, would have remained to 
Signor Mongini. 

A revival of Le Nozze di Figaro—with Mdlles, Tietjens and Sinico 
as the Countess and Susanna, Madame Trebelli-Bettini as Cherubino, 
Mr. Santley as the Count, M. Gassier as Figaro, and Signors Bettini 
and Bossi as Basilio and Bartolo—and one (only one) representation of 
Cherubini’s Medea, with the same cast as last year (Mdlle. Tietjens, 
Malle. Sinico, Miss Laura Harris, Dr. Gunz, and Mr. Santley—Medea, 
Neris, Dirce, Jason, and Créon) are the last events of sufficient impor- 
tance to be named. As far as regards the musical execution generally, 
the performance of these masterpieces of Mozart and Cherubini was in 
almost every respect to be commended. 

So satisfactory for the most part has been the conduct of the season 
just expired that few will feel disposed to call the manager to account 
for certain unavoidable shortcomings—the non-appearance, for example, 
of two or three new singers unknown to fame and of one or two whom 
fame has recognized ; the non-production even of the Donna del Lago 
of Rossini, the Vestale of Spontini (Mr. Mapleson’s Don Sebastiano and 
very nearly as dull as Mr. Gye’s); the non-revival of M. Gounod’s 
Mireille, in fine, and Otto Nicolai’s Falstaff. That Mr. Mapleson has 
gained a classical reputation for his enterprise cannot b- disputed. The 
mere fact that Der Freischiitz, Pidelio, Iphigenia in Tauris, Il Seraglio, 
Il Flauto Magico, Le Nozze di Figaro and Medea have been frequently 
heard, in the midst ofalargeand varied repertory of works more essentially 
popular, is enough to establish it, and enough to cause every lover of 
genuine music to take a real interest in Her Majesty’s ‘Theatre. More- 
over, a tenor has been found, in Signor Mongini, competent to atone 
for what was almost universally considered the irreparable loss of Signor 
Giuglini, and a soprano, in Mdlle. de Murska, to support the credit of 
the house on those‘nights when Malle. Tietjens does not sing; and as 
it is impossible (and would be unadvisable) for Mdlle. Titejens to sing 
every night during the season, this is an acquisition of the highest 
consequence. 





Caatnoam.—On Monday and Tuesday last, Mr. Thurton gave a 
successful performance of his Odd Folks in their Fresh Faces; there 
being present on both evenings large audiences, who were by no means 
parsimonious in their expressions of approbation. A variety of new 
characters were brought forward by this popular entertainer a 
course of the performance, and each evidenced the possession of high 
histrionic ability, and a power of imparting the “ one touch of natare” 
to any character he might undertake. His wonderful accomplishment 
as a ventriloquist, and more than ordinary acquirements asa vocalist, 
were also displayed most advantageously, and a versatility, such as few 
artistes possess, is brought conspicuously and pleasantly into the fore- 
ground, which gives additional interest to an otherwise highly attractive 
exhibition. An Organophonic Band which appeared, also deserves a 
word of praise, the combination of the voices, each representing an 
instrument having a really beautiful effect. . 8. G. 


LuanpupNow.—The Baths Assembly Rooms were crowded one 
evening last week, when Mr. Aptommas, the eminent harpist, from 
London, gave a “recital.” Mr. Aptommas exhibited more than ordi- 
nary musical memory. He gave a list of no less than fifty pieces to 
the audience, requesting them to select any number they liked, and he 
would at once play them. The pieces chosen were Parish Alvar’s 
fantasia on airs from Bellini’s Montecchi e Capuletti, the Carneval de 
Venise, some of Mendelssohn's Lieder ohne Worte, “ Home, sweet home,” 
Welsh melodies, Handel’s “ Harmonious Blacksmith,” “ Sounds from 
the Emerald Isle,” “ Sounds from the Highlands,” and “‘ Sounds from 
home.” Mr. Aptommas’s performances of these various pieces delighted 
the audience, who seemed quite loth to leave the concert-room at the 
conclusion. 

Wiessapen.—There died here, on the 3rd inst., the well-known 
actor, Herr Eduard Genast, of Weimar, aged 69. He was stage- 
manager under Gothe, by whom he was greatly esteemed. 

DrespeN.—Madame Blume-Santer made her first appearance here as 
Fidelio and was exceedingly well received. 
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“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 

In this work, from the analysis of the moral source and intention of music, certain 
principles are discovered which not only aid the due appreciation of actual musical 
works, but are suggestive with reference to the future growth and purification of 
music, both in form and spirit. Among Subscribers are E. F. Rimbault, LL.D. 
J. W. Davison, Esq.; C. Steggall, Mus. Doc.; W. Chappell, F.S.A.; Miss Sabilla 
Novello; &c. 

Price to Subscribers, 5s. 
Names to be sent to JOSEPH GODDARD, 136, St. Paul's Road, 
Camden Square, London, N.W. 
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New Song, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 


JOSEPH GODDARD. 
Price 2s. 6d. 
London: Duncan Davison and Co., 244, Regent Street, W., 
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MARRIED. 

On Saturday, August 18, Emrre Beraer, Esq., to Miss Jerrs, only 
daughter of R. Jerrs, Esq., Park Road, Regent’s Park, and Regent's 
Street. 

On Wednesday, Aug. 22, E. Cunnixauam Boosey, Esq, to Madame 
Henrie. 





NOTICES. 

To ADVERTISERS.—The Office of Tur MusicaL WorLD is al 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—Dut not later. Pay- 
ment on delivery. 

To PUBLISHERS AND Composers—Ausic for Review must be fore 
warded to the Editor, care of Messrs. Duncan Davison & Co,, 
244 Regent Street. 





TO CORRESPONDENTS. 

Mr. Horace Maynew.—Feldzeugmeister Benedek is at Bruck, in 
Styria, shooting mice with a breechloader. Private Plum has left 
the army. Sub-reader Quin has turned nosepuller (inspector of 
noses). He recently adjudged the case of Zina Pitcher (at 
Michigan), as a case of one-sixteenth (one-sixteenth of black blood 
against fifteen-sixteenths of white). So it went against Pitcher 
(which broke Pitcher). 

An Inisowoma.—Mr. Batrr is still in the fields, Ciucinnatory. 

Dr. Picx.—Hinck died at Halle (Saxony) on the 27th August, 1846. 
Seyfried dicd at Vienna, on the 26th of August, 1841, Vanhall 
died at Vienna on the 26th of August, 1813. Kolbe died at Prague 
on the 30th of August, 180+. 
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OTTO NICOLAI. 

(Continued from page 522.) 

RECISELY at this time, Berlin was at a very high, if not, 
indeed, the highest point of its musical glory. The Opera, and 
the performances of the artists ‘there, under the dictatorial power 
of Spontini, enjoyed a world-wide renown ; while the Singacademie, 
under the management of Zelter, and, also, the latter’s ‘* Liederta- 
fel,” were extremely celebrated. ‘To these must be added the 
** Sinfoniesoireen,” less indebted for their reputation to the leading 
musician, connected with them, namely the Concertmeister, Miser, 
than to their programmes and the way in which those programmes 
were carried out. There were, also, carefully executed concerts of 
Chamber-Musie given by the most distinguished of the local artists. 





No virtuoso of importance omitted visiting Berlin, but, on the 
contrary, every such a one considered it most meritorious to add a 
new leaf to its wreath of glory. Round about all that was done by 
the musicians in question were grouped, too, men like Bernh, 
Klein, Felix Mendelssohn, G. Meyerbeer, Ludwig Berger, A. B. 
Marx, Romberg, Rellstab, Ries, and many more, who cast on the 
capital a lustre seen far and wide. 

It was with a beating heart that, ona fine day in October, 1827, 
Otto Nicolai drove through the Prenzlau Gate, and the streets of 
Berlin, teeming with busy, never-ending life. Yet a series of 
happier and more hopeful days, awaking in his breast every noble 
aspiration and effort, was then beginning for him. He immediately 
delivered the letters of recommendation which he had received from 
Herr Adler and other patrons. These letters, in the first instance, 
procured him the protection of a very estimable family, and then, 
a fact of the highest importance for him, introduced him to the 
celebrated masters: Klein, Berger, and Zelter, under whom he 
began and continued, with the greatest assiduity, his theoretical 
musical studies. Of these three especially kind-hearted and amiable 
men, he gained more particularly the good-will and affections of the 
last in a high degree. To this he owed not alone his remarkable 
progress in music, but innumerable favours. Zelter improved his 
voice, and then introduced him as a bass-singer into the Singaca- 
demie, where he was fond of frequently entrusting him with little 
solos, though he commanded the services of many other members 
possessed of undoubtedly superior powers. He would fain, also, 
have secured his favourite for his Liedertafel, but his desire was effec- 
tually thwarted by the strict statutes of that society, and, despite his 
absolutism as director, he could not subvert them for the sake of 
one person. The number of members was limited to twenty-four, 
and, therefore, the number of candidates anxious to belong to the 
society so large that they had to wait years before they could be 
admitted. In consequence of this and other obstacles, Zelter 
afterwards encouraged young Nicolai to establish an independant 
society, which, under Zelter’s directions, was soon brought into 
working order, and met, under Nicolai, every week in the Englisches 
Haus. Nicolai wrote for it several vocal quartets, the society, as a 
rule, and in imitation of Zelter's Liedertafel, singing no music, 
and, if possible, no words, but what was written by some of its 
members. (See Nicolai, Op. 4, 6, 9, 10, 17, etc). 

Thanks, also, to the kindness evinced for him by Zelter, who 
was now often to be seen in his young friend’s company when 
taking his once solitary walks, Nicolai formed many interesting 
acquaintanceships, and was admitted into many excellent families. 
Foremost among these may be mentioned the family of Herr 
Rintel, Sanitdétsrath (officer of the Board of Health), and Zelter’s 
son-in-law, where music was lovingly and tenderly fostered. 

Nicolai took advantage, moreover, of the first part of his residence 
in Berlin to do what he had long neglected doing, that is, to go 
through a regular course of reading such as is pursued at the 
Gymnasiums. This brought him into cohtact with Professor 
Fischer, an excellent teacher at the Graues Kloster, and also a 
highly respectable composer. Under him were the gymnasial 
singing-classes. He made young Nicolai, whose musical talent did 
not escape his penetrating glance, a member of the model singing- 
class, as it was called, which met every Thursday from five to six 
in the afternoon, and was accompanied in its practice by Royal 
chamber-musicians. In this class, where only a few exceedingly 
good singers were admitted, Nicolai became acquainted with 
Ferdinand Gumbert, then nine years old, afterwards celebrated as 
a lyric composer, and whose magnificent soprano voice produced 
a deep impression on him. He often sang in the class, as well as 
at Herr Rintel’s, duets with Gumbert, and these had something 
to do with his subsequent partiality for composing duets to be 
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sung by soprano and bass.* One of his most favourite works at 
that period was Romberg’s “Glocke.” The two, when well-known 
and popular composers, afterwards renewed their acquaintance in 
Vienna, and mutually recalled with pleasure these happy days of 
their youth. The mode in which Nicolai sang Zelter’s ballads, 
generally written for’ a bass, as well as his solos at the perfor- 
mances of the Singacademie, even then rendered him well known 
and popular as a vocalist.t 

Tn proportion es his musical knowledge increased under the 
guidance of his teachers, he began to turn it to material account, 
and, after no very long period, had the satisfaction of becoming a 
highly esteemed pianforte and singing master, enjoying the most 
influential patronage. 

But his talent for composition, also, now began to be manifested 
in the most gratifying manner, and to seek a vent in pianoforte 
pieces and songs. Even the Duet for Soprano and Bass, Op. 2, 
published as a first work, by Bechtold and Hartje, met with an 
encouraging reception, The most respectable critical paper of 
Berlin, the Berliner Allgemeine Musik-Zeitung, which then, under 
Marx’s direction, stood very high, spoke thus in No. 50, for the year 
1880: ‘ The little work, which is very well and correctly composed, 
will, without putting forth, or pretending to satisfy, any great 
pretensions, be welcomed by many singers. It may be had also in 
written orchestral parts.” The copyright passed into the hands of 
Whistling of Leipzig, after the failure of the original publishers. 
This duet, as likewise six ‘‘ Danses brillantes,” under the title: 
Souvenir de Lutzkau,t Berlin, Bethge, were gradually followed by 
songs, duets, and vocal quartets, creating a more and more favour- 
able impression. 

Even then his undoubted talent for vocal composition was 
everywhere apparent. While his pianoforte productions, though 
as a rule admirably worked out, never rose to the height of anything 
extraordinary, he has left behind him in his vocal works a treasure 
progressing in value as it went on. In the first period, embracing 
his first residence in Berlin, that is to say : till about the year 1833, 
of his smaller efforts (we will return to the larger ones presently) it 
was more especially his duets which placed his talent for composition 
in the strongest light, and, at the same time, afforded evidence of 
his skill in treating the different voices artistically. ‘The melodious 
duet, Op. 2, already mentioned: “ Wenn sanft des Abends Liifte 
saiiseln,” is still a favourite with many singers, so that the present 
publisher, Herr Heinrichshofen, has thought it worth while to 
bring out a new and elegant edition. Of the other songs of the 
same kind, we would direct especial attention to the duet, full of 
deep feeling: ‘Selig wer liebt” (Op. 14, No. 1), wherein the 
different renderings of these words by the soprano and the bass 
is very finely and cleverly conceived. In No. 2 of this work: “Auf 
ewig dein,” we would point to the fiery passion with which the 
soprano first recites strophe for strophe, while the bass follows in 
melodious sequences, both uniting in the refrain of good wishes. 
The concluding verse in G minor is characteristic, melting into a 
deliciously charming accompaniment in G major. ‘* Rastlose Liebe,” 


too; Op. 23, is admirable for its warmth of passion, and blends very |, 


beautifully art and melody. 
But the severe and strict tendencies of his teachers, especially 
Klein and Zelter, directed his attention to the graver subjects in 





* See Nicolai, Op. 2, 14, 15, 23. 
x. It is remarkable that, in his sketch already quoted, Kapper should assert 
t at Nicolai had no talent for singing. We can only suppose that, later in 
in life, Nicolai never used his voice, and that this caused Kapper to make such 
an assertion. 
2 Lutzkau, we are informed, is an estate belonging to the Bredow family, 
with a scion of which, George, Nicolai then contracted an intimate friendship, 


that lasted his lifes 





Art, and thus most of his compositions‘of that time belong to the 
sacred style. Most of them are still unpublished, and, at a later 
epoch, found in their composer their most austere judge. He 
afterwards, as Kapper informs us, produced only a psalm, but 
with great success, at Vienna, and, having most carefully touched 
it up in MS., dedicated a Mass to the King of Prussia, which, 
probably, had something to do with his subsequent appointment as 
head of the cathedral choir in Berlin. 

But, at a concert in the Englisches Haus, in April, 1833, and at 
a performance of sacred music in the Garrison Church, the follow- 
ing month, when artists from the Royal Operahouse and the ™ 
Kénigstadt Theatre effectively supported him, Nicolai gave the 
generai public, also, a brilliant proof of the progress he had made 
in all the above-mentioned branches of his art. Thus the Frei- 
miithige says in its No. 78 of that year: ‘* Otto Nicolai’s concert 
was well attended and well got up. The young concert-giver 
appeared as composer, singer, and pianist, and in all three charac- 
ters exhibited remarkable talent. That, in addition to his own 
compositions, he should select pieces by Mozart and Beethoven, and 
not, as is usually the case, sacrifice to the taste of the day at the 
expense of Art, deserves being mentioned.” 

It was at this period, too, that Nicolai composed a very spirited 
Hymn with brass accompaniment. The junior Artistic Associa- 
tion (Kiinstlerverein) produced it, on the 16th April, 1833, at the 
Englisches Haus, on the occasion of the Diirer Festival, when it 
was most favourably received. 

We cannot part from Nicolai’s successful creative efforts during 
this first period without mentioning three important works, which 
had the principal share in establishing his reputation and position 
in Berlin, and which even attracted the attention of the King, 
who gave the young composer a ring of brilliants as a mark of his 
favour, and subsequently facilitated his career, by the appointment 
at Rome. They were a ‘Te Deum,” commenced when he was 
still under the influence of Klein, ‘“‘as a thanksgiving for the 
disappearance of the cholera from Prussia” (completed March, 
1832); a Symphony in four movements; and a ‘“ Christmas 
Overture ” (“ Weihnachtsoverture”), publicly performed at the 
Singacademie and in the Garrison Church. They were most kindly 
and encouragingly received by the public and all the critics, and 
evoked numerous signs of extraordinary interest, in which the art- 
loving public of Leipzig, also, joined, when the last-named work 
was performed in that city on the 18th December, 1834. 

We have now to speak of a period in Nicolai’s life, when his 
feelings of gratitude towards his benefactors received more than 
one wound. Just as in life hours of merriment and hours of 
sorrow not only quickly alternate but actually come together, and 
as Chance, in her fits of eaprice, frequently does not disdain to 
paint upon the most gloomy background the most grotesque 
figures, so did events succeed each other in those happy days of 
youthful dreams, when the dreamer revelled in the sweetest hopes 
for the Future—in those hours of inward satisfaction and elevation, 
when everyone regarded with respect Nicolai’s youthful talent, 
which exhibited in his works not only deep poetical conception, 
but a thoroughly educated musical taste, rare qualities which could 
belong only to some one extraordinary in Art. In the midst of this feli- 
city, he lost, on the 15th May, 1832, his fatherly friend and teacher, 
Zelter, and, scarcely four months afterwards, on the 9th September, 
Bernhard Klein, to whom he owed the scientific foundation on which 
his talent for composition reposed. , They died, the one an old 
man, the other full of health and strength. Both were regretted 
by the entire world of Art, of which they were worthy members, 
but by none more deeply and more sincerely than by Nicolai, on 
whom the loss of each produced a marked effect, even interrupting 
his usual exertions. All the sufferings of his youth were revived 
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within him, and when once these serious chords had been struck, 
they re-echoed for a long time through his subsequent life. Per- 
haps we may date from this epoch the dissatisfaction always re- 
marked by his intimate friends, and which, even in the happiest 
moments, and many such, thanks to Fate, were in store for him, 
embittered every pleasure. Very frequently, when, as he could be, 
he was merry even to extravagance, he would burst out into the 
opposite extreme of melancholy dejection, and punish himself with 
the words: ‘Fool that Iam! How could 1 so far again forget 
myself! I, of all men in the world, have no right to do so!” In 
fact, he was fond, on every occasion, of taking the most melancholy 
view of life, and hence the striking alternations of merriment and de- 
pression, for which people could frequently assign no valid reason. 
Poor Nicolai, it was not your life but your soul which resembled the 
mournful pictures you so often painted for your own torment, only 
that your good genius developed out of them the most lovely 
blossoms and fruit. In this state, humbled and sorrowful, he 
again made an attempt to renew his intercourse with his father, 
and was so delighted when he succeeded, and he visited him in 
Posen in 1832, that he cast off the lethargy and sadness with which 
he had been afflicted for months, and devoted himself with all 
his energies to his duty as a teacher, nay: felt his vocation 
for it doubly strong. It was an attempt, though he himself 
was not clearly conscious of its being so, to fill up the void left by 
Klein, who was unrivalled in his scientific knowledge, that induced 
him to announce, for the winter of 1832—33, private lectures on 
thorough-bass and composition. In the then dearth of really good 
theoretical teachers, these lectures would perhaps have been success- 
ful, if, a short time afterwards, his fate had not conducted Nicolai 
to a country where he was not above being again degraded into a 
pupil: Italy. (To be continued.) 
R. ALEXANDER W. THAYER, who is now American 
Consul at Trieste, writes from that place :— 

“T have had the first part of my manuscript Life of Beethoven trans- 
lated into German, and it is in the hands of the printer. I have already 
had good reason to be pleased at having adopted this course, since my 
translator, who resides in Bonn, has been able to follow up my researches 
there, and discovered some valuable additions to my own materials, 
which my removal to this place, and confinement here by official duties, 
would have prevented me trom doing myself. I have had two applica- 
tions from England for leave to translate my Beethoven work. I reply 
that, as English is my native tongue, I prefer to send my own manu- 
script in my own style to press! As I read over the proof-sheets I am 
delighted with my translator, and, at the same time, astonished at the 
fine result of my long continued researches. Should you find any kind 
of allusions to Beethoven down as late as 1800 or 1805, please to note 
them for me. My official duties take up so much of my time as to 
prevent me from going on as I could wis! with my literary labours, but 
‘hope on, hope ever.’ The time must come when I can use all this 
material.” 

Perhaps some of the readers of the Musical World may be able 
and willing to furnish the nobly enthusiastic American with further 
materials to add to a stock already rich without precedent. Any 
communications will be received at the office and forwarded to 
their proper destination. A. SILENT. 





ee 


MUSIC IN VIENNA. 
GAIN some waifs and strays. Again some strays and waifs. 
* * * a * * * 
On taking up the last number of the Neue Berliner Musik-Zeitung, 


I find that the grim Goddess of Discord, who has lately been scat- 
tering about from her torch more sparks than were quite 


pleasing to some of the nations on whom they fell, capriciously 
reserved one little sparklet for art, and thus has it come to pass 


that, in the midst of a war of peoples, two theatrical managers 
have entered upon a deadly strife. Herr Carl ‘'reumann, whose 
once so popular theatre was beginning to be affected by the present 
state of political affairs, wrote a laclirymose letter to Carl Bern- 





brunn’s heirs, whose tenant he was, asking for a diminution of his 
rent, and throwing out a gentle hint that, in case of his request 
being refused, he should feel compelled to close the theatre. ‘The 
representative of Herr Bernbrunn’s heirs, who, probably, had been 
previously aware of Herr Treumann’s intended manoeuvre, availed 
himself of the letter to come to an agreement sub rosa with Herr 
Strampfer. Suddenly, Herr Treumann, and with him all Vienna, 
was surprised by the public announcement that Herr Strampfer, 
the manager of the Theater an der Wien, had undertaken the 
management of the Carl Theater, otherwise the Treumanntheater, 
as Herr Treumann had given it up. Of course, the latter gentle- 
man protested as.strongly as he could against this sudden accep- 
tance of his written notice. But the daring agent, for reasons 
unknown to the public, but no doubt very valid, kept to the 
agreement which he had concluded in the name of Herr Bern- 
brunn’s heirs with Herr Strampfer, and the papers already 
announce that Herr 'Treumann has abandoned all further pro- 
ceedings, and that Herr Strampfer is thus left master of the 
situation. ‘This unexpected event is, at any rate, a colossal coup 
de théatre, and people are at a loss to understand how, at a period 
so unfavourable to theatres, Herr Strampfer can think of incurring 
the responsibility of two. Probably, after the necessary arrange- 
ments have been completed, some deus ex machina will appear, to 
act the part of a modern Sisyphus, and heave up the stone which 
has escaped from the hands of Herr Carl Treumann, for no one 
believes that Herr Strampfer will really ofliciate as two Sisyphi 
rolled into one. ‘There is a report of Herr Ascher’s becoming 
manager under Herr Strampfer’s protectorate. But, despite Herr 
Ascher’s popularity as an actor, it is not thought he would make a 
good manager. It is only a man intimately acquainted with 
Viennese life, and possessing a great deal of money, patience, and 
energy, who could properly re-organise the ‘Treumanntheater, 
which has lately become rather rococo, and even he would have to 
wait a long time before the public streamed once more, as they 
used to stream in Nestroy’s time, to the theatre on the Jnselstrand. 
According to the last report, Treumann has taken the Joseph- 
stiidter or Harmonietheater, and will form a triumvirate with 
Grois and Matras. But this report is, probably, not founded on 
truth. Treumann has become sick o theatres. He has been 
féted and petted as much as anyone ever was; he has gained 
plenty of money and fame, and would now, probably, like to retire 
and enjoy the otium cum dignitate of private life. 

Herr Nachbauer, the tenor from the Darmstadt Theatre, has 
been engaged to perform for two months this winter at the 
Imperial Operahouse. He appeared here very successfully last 
July, but was suddenly obliged by family matters to leave before 
he had sung the appointed number of nights.—Herr Zottmayr 
was a very mournful John of Leyden in Le Prophete. ‘The only 
time he flickered up a little was in the third act. ‘The house was 
extremely empty, but the few persons who were there displayel 
great approbation of Mdlle. Bettelheim as Fides. ‘The Anabap- 
tists were well represented by Herren Mayerhofer, Kreutzer, and 
Neumann. Herr Zottmayr was much happier as Florestan in 
Fidelio, and was greatly applauded. But neither the unusual 
spirit he exhibited nor the excellent performance of Madame 
Dustmann as Fidelio could warm the very sparse audience into 
anything like enthusiasm.—The preparations have already com- 
menced for the grand Musical Festival to be given by the combined 
Vocal Unions of Vienna for the benefit of the widows and orphans 
of the soldiers killed in the war. It will be under the direction of 
Herr Herbeck. 

*,* Last —— Richard Wagner's Rienzi is to be played 
on the 19th of November (the Emperor's birthday), at the Imperial 
Operahouse, for the first time in Vienna. The eccentric composer 
will himself direct the performance. 

Vienna, Aug. 18. ButcHer BAKER. 

P.S.~—As the above was too late for the post, I shall have time 
to add a few lines, and give you an account of the end of the 
Treumann and Strampfer affair. Herr Strampfer, determined not 
to let the grass grow under his feet, has already applied for per- 
mission to carry on the theatre, and will open it, or, at any rate, 
enter on possession, the first of next month. Everything has been 
satisfactorily arranged, and Herr 'Treumann will retire into private 
life-—Verdi's Un Ballo in Maschera, will shortly be given, under the 








title of Die Ballnacht, at the Imperial Operahouse, on account, 
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probably, of its having been so popular when performed by the 
Italian troupe.—Herr Schmid, the bass-singer, is suffering from an 
attack of slime-fever. Iam sorry to say that his state is not altogether 
free from danger.—Herr Zottmayr’s Raoul in Les Huguenots gave 
the coup de grace to his chance of obtaining a permanent engage- 
ment. So, adieu, Herr Zottmayr! Leben Sie wohl; fiir Wien passen 
Sie gar nicht. B. B. 


—_—_OO- 


MR.”ALFRED MELLON’S CONCERTS. 


These entertainments are being conducted with the same spirit 
to which they have hitherto owed their success, a success the per- 
manency of which seems no longer doubtful. By constantly varying 
his programmes, which the ample resources at his disposal enable 
him to do with the best effect, Mr. Mellon keeps up their attraction. 
On each successive evening there is something to suit everybody’s 
taste ; while on stated occasions the Covent Garden audience is 
invited to listen to a first part exclusively chosen from the compo- 
sitions of some particular master. ‘This arrangement, as used to 
be the case in the time of the late Jullien, answers all purposes ; 
and a fairer test of Mr. Mellon’s ability to give his supporters an 
entertainment good in all respects, and eminently good in some— 
an entertainment presenting a judicious admixture of high-class 
music with music of a charatter less seriously to tax attention— 
could not be cited than a recent concert at which the whole first 
part, vocal and instrumental, was dedicated to Beethoven. The 
Beethoven selection was as follows :— 

Overture, King Stephen (Op. 117); allegretto in E flat fur orchestra, 
posthumous work (first time); aria, In questa tomba oscura”—Madame 
Patey Whytock ; andante and finale from the Kreutzer sonata (Op. 47), 
pianoforte and violin—Mdlle. Marie Krebs and M. Wieniawski. Aria, 
‘Soil ‘di (Fidelio) (Op.72)—Malle, Liebhart; the Pastoral Symphony 
entire), 

The bright and spirited overture to King Stephen was played 
frequently at these concerts last season. This overture is one of 
six pieces belonging to a “ vorspiel” with choruses, which, under 
the name of Kénig Stephan, Ungarn’s erster Wohlthater (Hungary's 
first benefactor), was first produced at the opening of a new theatre 
in Pesth (Feb. 9, 1812), for which, like its better-known companion 
die Ruinen von Athen, on the same occasion, it was expressly 
written, ‘The author of both these “consecration” pieces was 
Kotzebue. About the allegretto in E flat, composed ten years later, 
Beethoven himself speaks—in a letter to the Leipzig music publisher, 
Peters—as a ‘* Gratulations-menuett fiir ganzes Orchester.” It is 
melodious and charming, but has none of the salient characteristics 
of its composer’s mauner. Of the magnificent sixth symphony, the 
Pastoral—the fifth according to Beethoven, who makes the C 
minor “ No, 6” *—what is there new to say? The Pastoral and 
the C minor symyhonies were both performed for the first time, 
together with the pianoforte concerto in G, No. 4—played by 
Beethoven himself—the Choral Fantasia, and some vocal pieces, at 
a concert in the Imperial private theatre (Vienna) on the 22nd of 
December, 1808. ‘The Pastoral was announced as ‘ Eine Sym- 
phonie unter dem Titel Erinnerung an das Landleben, in F dur 
so 5) ;” the C minor as ‘* Grosse Symphonie in C moll (No. 6).”’ 
The Pastoral began the first, the C minor the second part of the 
concert. Here was a programme of new music! Mr. Mellon's 
orchestra is as strong both in numbers and efficiency as before ; 
and that under his able and vigorous direction the execution of 
overture, allegretto, and symphony was splendid and masterly will 
readily be believed. No less effective was the performance of the 
last two movements of the Kreutzer sonata (composed in 1803) by 
that wonderfully clever young pianist, Mdlle. Marie Krebs, and 
M. Wieniawski, Poland’s great virtuoso on the fiddle, who played 
together with such spirit and brilliancy that the omission of the 
first movement, though perhaps inevitable, was certainly to be 
regretted. The songs were equallyacceptable. ‘‘ In questa tomba 
oscura”—again belonging to that prolific year 1808, which also 
gave us the two fine trios, Op. 70—is the last of no fewer than 18 
settings of the same words by the Abbé Carpani (author of Le 
Haydine, Le Rossiniane, and other works), and the only one that 
18 now remembered. It is well suited to the rich contralto voice of 





¥ T he fact that the C minor symphony was published by Breitkopf and 
Iirtel in Apvil, and the Pastoral in May, 1809, explains the difficulty. Both 


sy Mpaonies were at least finished in 1908 





Madame Patey-Whytock, who sang it with irreprochable taste, and 
was loudly called back to the orchestra. Nor could Mdlle. Liebhart, 
a general favourite with Mr. Mellon’s public, have been better fitted 
than with the plaintive and beautiful little air of Marcellina. In 
short, the whole performance of the Beethoven music was excellent. 

The second part of the concert began with an extremely well- 
arranged selection from J1 Trovatore, by Mr. Mellon himself, in 
which the remarkable efficiency of his principal trombone, flute, 
oboe, bassoon, horn, ophecleide, clarionet, and cornet-i-pistons 

Messrs. W. Winterbottom, R.S. Pratten, Barret, J. Winterbottom, 

. Harper, Hughes, Lazarus, and Reynolds), was advantageously 
exhibited. ‘The Miserere,” with the cornet for tenor, was unani- 
mously encored. ‘To this succeeded a solo on the xylophone, by 
Master Bonnay, whose extraordinary talent deserves a better 
medium for display. After executing an air with variations (by 
Mayseder—originally for violin) with an accent, taste, and correct- 
ness beyond praise, he, at the universal desire of the audience, 
resumed his sticks, and played a lively waltz (“* The Birds of the 
Forest”), the composition of his father, which was applauded with 
the same enthusiasm. Master Bonnay, in his way, is really a 
phenomenon. Malle. Liebhart then gave a very pretty new song 
(‘* Sweet, sweet ”) by Mr. G. B. Allen, in her most winning manner, 
and was admirably seconded by R. S. Pratten, in an ‘ obbligato” 
flute accompaniment.* A marvellous exhibition of mechanical dex- 
terity, in the form of an air varié, composed by Vieuxtemps and 
played by M. Wieniawski; a solo on the pianoforte, for the left hand 
only, by Mdlle. Krebs, who did so well with her “left” that one 
longed for her “‘ right” to bear it company; and some dance pieces 
—including a very pleasing waltz called “Helena” by Mr. F. 
Godfrey, Mr. Charles Coote’s humorous jeu d’esprit entitled Paul- 
y-Toole-y-technic (‘ buffo quadrille”), with which we were made 
acquainted some twelve months since, and Mr. Mellon’s animated 
polka, the ‘* Patti Polka,” which may signify either Adelina or 
Carlotta, according to the inclination of the respective admirers of 
Carlotta and Adelina — completed the programme. The dance- 
music is conducted by Mr. Coote, and no one could have been 
“ee better qualified for the post. 

Ve have also had a Mendelssohn evening, a ‘‘ Gounod evening,” 
and two evenings with Matthew Locke’s (qy. Eccles’?) Macbeth 
music ; but the Beethoven concert, thus briefly described, affords a 
sufficiently comprehensive notion of the kind of musical treat that 
frequenters of Mr. Mellon’s concerts have a right to expect. On 
Monday night we were treated to an evening with Weber, a very 
brilliant performance af the Concertstiick by Mdlle. Marie Krebs, 
clarinet playing by Mr. Lazarus, and a new quadrille by Mr. Coote, 
called ‘The Express to Paris and back,” which bids fair to be- 
come as popular as his Paul-y-Tovle. On Thursday Spohr was 
the ‘classic ” hero of the evening. To these we shall return. 

Saturdays are devoted to what Mr. Mellon mysteriously deno- ~ 
minates ‘‘ Grand Popular and Volunteer nights.” 





* In answer to an encore (the reporter might as well have added) she gave, 
with peculiar archness, “ Within a mile of Edinboro’,” which should be en- 
titled “Sweeter, sweeter.” —A.S.S. 





Mp te. Liesn ant finishes her engagement at Mr. Mellon’s con- 
certs this evening, but is re-engaged for the month of October. 

Mop.te. Inma DE Murska AND MDLLE. Sintco have both been 
loitering in London loth to quit its smokily-salubrious atmosphere. 
Malle. de Murska leaves to-day. 

A Prorounp Secret.—Under this title Mr. Heath and Mr. 
Champion's “ Very Limited Company” have announced a new 
entertainment at the Hanover Square Rooms. No doubt a large 
attendance, at least of the fair sex, will be present on the opening 
night, which is fixed, we believe, for the 1st of September. 

Mapame Lrxp GoLpscumipt AND HERR Otto GOLDSCHMIDT are 
inspecting the Lakes of Cumberland and Westmoreland. 

Sicnor Mario AND Srenor Morint (the original Faust in M. 
Gounol’s opera) are engaged for the Tietjens-Mapleson tour in the 
English so-called (why so-called?) provinces, whech commences in 
September. 

Mr. Bareman sails to-day for New York, vid Liverpool, by 
the Scotia. All the arrangements for his autumn and winter 
tour in the “ States” are completed. 
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otters to Well-known Characters, 


TO ALFRED MELLON, Esquire. 

Honovrep Sir,—Thou art now the only concert-giver left in 
London. ‘Thou art in a position, then, of grave responsibility, 
and fillest it so worthily that as the one provider of musical enter- 
tainment for the whole metropolis, thou must be looked upon by 
the determined amateur as a true benefactor. Hitherto thy con- 
certs have served as a link between the Italian and the English 
Opera seasons. Without them there would have been a most 
unmusical interval during a portion of August and nearly the 
whole of September ; and this year, if they did not already exist, 
it would more than ever be necessary to invent them, for it seems 
that there are now to be no more operatic performances of any 
kind until the re-opening of the two Italian operas next spring. 
Since the first invention of promenade-concerts by Musard, this 
form of entertainment has been much improved, and thy pro- 
grammes, taking them altogether—O Mellon !—are the best of 
the kind that Ican remember. ‘They include an unusual propor- 
tion of music of the highest class, while music of a light description, 
and especially.dance music, is by no means neglected. Mendelssohn, 
Beethoven, and Weber have each their ‘“ nights ;” Spohr had a 
night” on Thursday, and before the season is at an end thou wilt 
have presented specimens of the works of all the great orchestral 
composers, from the time of Haydn to that of Meyerbeer, whose 
celebrated prelude in unison from the fifth act of L’Africaine is 
still one of the features of thy concerts. 

Promenade concerts are great places for the production of 
waltzes and other forms of dance music—chiefly, of course, quad- 
rilles. But the quadrilles that are now offered to us are merely 
yesterday’s popular songs, or the day-before-yesterday’s operatic 
airs hashed up and arranged with some orchestral sauce more or 
less new. The waltzes that are served up during the promenade 
concert season, under thy direction, that of Signor Arditi, and 
other distinguished chefs, however deficient in originality, have 
the same sort of right to be called original that a composition in 
verse not remarkable for poetical qualities may still have to be 
called poetical. All the original waltzes of the last year or 
two are named after young ladies, who, as every one who has 
seen their portraits on the pieces christened after them will 
readily admit, are exquisitely beautiful. Nor, in spite of their 
bewitching smiles and of their low-necked dresses, is there 
any harm in them. ‘ Mabel,” one of the first of the tribe, 
appeared to be in love with a canary bird. ‘‘ Marie,” one of 
the last, and who was only introduced to us the other night at 
thy concerts, seems to be slightly in love with herself, though her 
attention is to some extent occupied by the state of her necklace, 
which has become disarranged, and is falling in a pluie de peries, 
suggestive of Mr. George Osborne’s pianoforte piece. ‘* Marie” (I 
am speaking now of the music) is the production of Colonel Hugh 
Baillie, of the Royal Horse Guards, and is sure to become a favour- 
ite in the waltzing world. Indeed, ‘ Marie” has only to be at 
once appreciated to be known. It is remarkable, by the way, to 
what an extent we are indebted for our most popular waltzes to 
her Majesty’s household troops. ‘The brave are beginning to 
deserve well of the fair in a new sense, for without them what 
would our young ladies have done during the last two seasons for 
all their best dance-music? Have they not to thank ‘‘ Dan” and 
“ Fred” Godfrey—as the bandmasters of two of the regiments 
of Foot Guards, familiarly designate themselves—the former for 
the ‘‘ Mabel” and “ Hilda,” the latter for the ‘* Helena” waltz ; 
and will they not be grateful to Colonel Baillie. for presenting 
them his ‘‘ Marie?” Who knows this better than the Brothers 
Chappel? ‘Thine in the spirit, O Mellon! ,SHaver SILVER. 

——- () -——- 
TO SUTHERLAND EDWARDS, Esa: 
_ My Dear Goon “ Neps,”—'T'wo gifts God has bestowed on us that have 
in themselves no guilty traits, and shew an essential divineness. Music 
is one of them, which breathes over the gross, or sad, or doubting heart, 
to inspire it with consciousness of its most mysterious affinities, and to 
touch the chords of its undevoted, unsuspected life. And the other gift 
is that of flowers, which, though born of earth, we may well believe, if 
any thing of earthly soil grows in the higher realu—if any of its methods 





are continued—if any of its forms are identical there— will live on the 
banks of the river of life. Flowers, that in all our gladness, in all our 
sorrow, are never incongruous—always appropriate. Appropriate in the 
church, as expressive of its purest of most social themes, and blending 
their sweetness with the incense of prayer. Appropriate in the joy of 
the marriage hour, in the loneliness of the sick room, and crowning 
with prophecy the foreheads of the dead. They give completeness to 
the associations of childhood, and are appropriate even by the side of old 
age, strange as their freshness contrasts with the wrinkles and the gray 
hairs; for still they are symbolical of the soul’s perpetual youth, the 
inward blossoming of immortality, the amaranthine crown. In their 
presence we feel that when the body shall drop asa withered calyx, the 
soul shall go forth as a winged seed.—Yours, my singular good Neds, 
The Sluices, Herts, Aug. 8. Anprew Farrsorrom. 


—_—9——— 


TO GEORGE HODDER, Esa. 


Dear Hop,—* Give us a lock of your hair, Gussy Mayhew, ° 
is a dactylic tetrameter a posteriore. But then the last foot, 
May-hew, must be spondee, and the first three feet-—‘‘ Give-us a, 
lock-of your, hair-Gussy”—dactyls. A ‘lesser alcaic ” would cor- 
respond with ‘ Give us a lock of your hair, my Mayhew” (with 
the same spondaic and dactylic sine quad). In the other instance 
you are wrong. It was ‘as with his broadcloth under his arm.” 
Why this English prejudice against tailors? Does it date from 
when Britons stained themselves with wood, and thought blue and 
buff the only apparel? The drollest part is, that nine-tenths are 
under age. At first glance one thinks all spectators in the pit, and 
all four tiers of boxes empty; but at the conclusion legions 
manifest upon ledges, and vehemently clap, while shrill voices 
crow. The white hands look like pigeons, all of which do good 
somehow.—Always yours, dear Hod, Lona. 

Yarn Castle, near Stony Stratford, Aug. 22. 


—o—. 


TO LINDSAY SLOPER Esquire 
RESPECTED Sir to crown all when asking performance at Stadt 


‘Theatre and expecting to be told Robert or Lucia was informed that 


house had been given up during Christmas exclusively to children 
hotel porter would scarcely consent to purchase stalls for me (per- 
formance was too absurd) went however and witnessed pantomimico- 
terpsichorean spectacle Enchanted Tailor or Snips Journey to Fairy 
Land excepting one adult who played bear performers were children 
famous Ballet Eléves eighty-three pupils of Friulein Somebody and 
with infinite grace did enact parts you remember Enfants Vien- 
noises in Lumley’s time and pretty pas des Miroirs caricatured in 
Punch well multiply Viennesse by four and you have eighty- 
three of Friulein Somebody and when a dance had been well exe- 
cuted and audience recalled dancers Friulein herself in modest Scotch 
plaid led on pupils and blushingly shared in plaudits it made 
nervous to see eighty-three manifesting occasional symptoms of 
desire to gambol about stage in defiance of code of balleb man- 
ceuvres and am afraid Friulein had to shake fist a good deal from 
side scenes (to ensure precision in more complicated evolutions) 
tailor was acted by clever graceful little girl not more than eight 
and am glad to say that spectacle concluded by sartorial apotheosis 
in which invested with golden shears and goose hero was taken up 
to realms of bliss in car of balloon attended by winged fairies and 
illumined by electric light rendering nugatory spiteful savage 
tag to English version of legend (Devil flies away with little 
tailor boy) 


The Mummeries Aug 20 Bay is Born 


—o-—. 


TO LEICESTER BUCKINGHAM, Esa. 

Sir,—On Wednesday afternoon deputation waited on John Manners, 
Commissioner of Public Works, at office, Whitehall, in reference 
to allowing band to play in Hyde Park on Sunday evening, and provid- 
ing more suitable platform for band playing every Sunday evening 
in Battersea Park. Deputation comprised Goss, member of Chelsea 
vestry; Burney, representing Iron Steamboat Company; Bushell, 
Marylebone; Mickeson, hatter; Preece, gilder; Wynne, plasterer ; 
Wallhouse, captain; B. Langley, Orton; R. M. Morrell, of Sunday 
League, &c. Joun Manners, in reply to representations of Morrell, B. 
Langley, and Burney on part of deputation, said: ‘ Have listened with 
considerable interest to statements, and am happy to confirm, from 
personal observation, having attended on several occasions performances 
of bands in parks, your remarks as to good and orderly conduct of people 
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listening. With regard to application respecting new platform, Battersea 
Park, shall feel much pleasure in carrying into effect promise made by 
predecessor in office—(‘ hear” )—and will attend personally with any yon 
may appoint to decide on more suitable site for erection. Your appli- 
cation respecting band in Hyde Park, which is differently situated from 
other parks—(‘hsar”)—shall receive careful and liberal consideration, and 
after looking over correspondence with her Majesty and predecessor in 
office upon subject, which, must be aware, is quite new to me, shall be 
prepared to give answer, which trust will be satisfactory.” After this 
deputation sloped.—Y ours obediently, 
Battersea Grounds, Aug 24. James Greex Park Hype. 


—o—. 
TO BENJAMIN LUMLEY, Esq. 


Sir,—In 1837 Miss Agatha Bremer came to Stockholm in the autumn 
and was present at a performance by the pupils of the theatre. On her 
return she related how much she was struck and bewitched by the 
acting of a little girl as a beggar child. There were wit and genius in 
every movement. She threw herself heart and soul into the character, 
and put in droll inventions of her own which were inimitable. There 
never was such an ingenious, saucy, fascinating little beggar! Miss 
Agatha, who had a quick, native perception of what was truly good, 
prophesied a great success for her. The following year her prophecy 
was fulfilled. ‘he same young girl, Jenny Lind, appeared in the cha- 
racter of Agatha, in the Hunter's Bride, (Der Freischiitz) and won such 
immense admiration that the very members of the orchestra, forgetting 
themselves paused to listen to her heavenly voice. It was not, however, 
her enchanting vocal powers, but her thorough womanliness, her Christian 
love, her faithful and kindly remembrance of her native land, that 
made Madame Goldschmidt so beloved in Sweden. Whether this was 
not also the case afterwards in Germany, again afterwards in England, 
again afterwards in Yankeeland, and again again afterwards in England, 
Tews to the decision of the needle-gunners, the Yankees, and yourself ; 
and am, Sir, yours with respect, Tuomas ADDER. 

John Mitchell, Esg.—Aug. 20th. 


ee 


TO SHIRLEY BROOKS, Esq. 


Sir,—As you know everything, I want you to explain to me 
two passages which I have read in Romola by that world-renowned 
writer George Elliott. The first passage is, ‘‘ Three voices made 
a fugue of friendly farewells.” The second is, “ But the habitual 
attitude of her mind towards strangers was like a snowy embank- 
ment hemming in the rush of admiring surprise.” 

Will you also in your wisdom interpret for me the concluding 
two lines of the translated version of Mendelssohn's song, “I’m a 
roamer ” ;— 

“What profits arm, or leg, or span, 
Save one may use ’em like a man.” 


I was in the fourth form at school. Nevertheless, I am yours, 
with respect, PaHILurr Stair WINDow. 
The Close, Tewksbury, Aug. 21. 


Sent eee 
TO JOHN OXENFORD, Esa. 


LEARNED Sir,—A very curious book has just appeared in the 
French language, being a translation of Liebig’s attack on the 
English chancellor, by M. de Tchihatchef, corresponding member 
of the French Institute, and known as the friend of Humboldg, 
Liebig accuses Lord Bacon of writing in the Novum Organum about 
a variety of matters with which he was very imperfectly acquainted, 
and of being rather a smatterer in science than deeply learned. 
Liebig’s violent attack was answered by another learned German, 
M. Sigwart, who, in August, 1863, published in Hayné’s Prussian 
Annals a paper entitled Considerations of a Philosopher and 
Naturalist on Francis Bacon. ‘That answer was in its turn replied 
to by Liebig, and in the French translation, now given to the 
world, the arguments on both sides are brought forward. A pre- 
face of considerable length from the pen of the translator supports 
Liebig’s views. Adhuc sub judice lis est. I am decidedly versus 
Liebig, but wish to know the views of yourself and sundry of those 
German doctors, whose books are read by nobody but themselves 
and you.—I am, learned sir, respectfully yours to order, 

Headlong Hall, August 21. PEACOCKE Porson (M.D.) 


ig a should apply to Mr. Hepworth Dixon, Salt Lake. 
wih De » 





TO KITTIE. 


In short, 8o charming all day long, 
Oh, listen to a prophet’s song : 

Flirt not so much with all you meet, 
Nor be to all so very sweet ; 
Restrain your naughty love of noise, 
And do not box the ears of boys; 

Be pretty still and often smile, 

But think of what I say awhile: 

Old maidenhood is close at hand, 
And always missing is not grand, 

To let this poor attempt at fun ia 
Be laughed at and received from one 


Both Hoping pou not always Wiss, 
Any begging papment in a Riss. 


Hatue’s Comer. 


Oh Kittie, with the golden hair ; 
Nay, nay, if it were but more fair, 
‘Twould then be golden; but as luck 
Scarce cared to finish such a duck, 
I'll straight begin again to say— 
That is, if by your leave I may— 
Oh Kittie, with the pale brown hair, 
So ‘cute, so knowing, yet so fair, 

So prompt to mischief ani to fun, 

So ready with fond Cupid's gun 
(For in the present time ‘tis low 

To talk of arrow or of bow), 





OUR FLANEUR. 

r. Sutherland Cowarve’s first novel, “Che Three Louigas,’ 
which (by Mr. James Hannay) has been wittily nicknamed ** Cnfimited 
Loo,” is in course of publication. 

Our contemporary, the Globe, long the recognized organ of the 
Liberal Government, has passed into new hands, and in Detober 
will appear at the reduced price of twopence. The new proprietor is 
said to be a gentleman of influence and energy, and it is probable that 
the editorship will be conferred on @r. Wortimer Collings, who, 
though principally known to the public as a charming versifier, has 
had large and varied experience in journalism. 

The Lyceum Theatre is to open about the 1st of Detober with 
“The Long Strike,” a new play by Wr. Boucicault, in which 
the author will appear. The plot, as is obvious from the title, turns 
on factory life and the differences between masters and workmen. 
Wr. Fechter, who has been recruiting his health at Dig¢-la-Chapelle, 
returns to London immediately. 

On Monday night a grand ‘‘centenarp festival” was held at 
®Savler’s Wells, to commemorate the opening of that theatre exactly 
one Hundred pears ago. The celebrated pantomime of ‘* Mother 
Goose” was played from the original 99®, presented by Grimatvi 
to Wr. Melson Lee, and superintended by “ Wr. Tom Matthews, 
Grimatni’s onlp pupil.” 

The directors of the Affambra have written to %. Dffenbach, 
offering him carte blanche to write an operetta for this establishment, 
and to conduct it in person. They have employed 99r. Riviere, late 
leader of the Avelphi orchestra. The transformation scene used 
in a recent ballet at the Alhambra has been bodily sold to the director 
of the Porte St. Wartin Theatre in Jarig. At the Alhambra 
the popular French-German will be in his element. He should 
engage Blinu Tom. J. Watkazour. 





Miss KATHLEEN RYAN has returned to town from Margate. 

Mr. Nuno has secured the American Little Wonder Ship “Red, 
White and Blue,” with its master and single sailor, for the Crystal 
Palace, where it will be exhibited as soon as the necessary arrange- 
ments are completed, 

Mp te. InMa DE Mourska leaves London to-day for Paris, where 
she will remain for a short period, before returning to Vienna. 

Mr. Santiey and Mr. Charles Lyall are scaling the Swiss Alps. 

Marto has gone to Florence. He returns in September, for 
the tour. 

Mp.te. Pauttne Lucca is staying at Baden and intends 
remaining there for some weeks. 

M. Gounop has sent in to the Théatre-Lyrique the score of his 
new opera Romeo et Juliette, and the rehearsals of the first act have 
already commenced. The choice of the tenor who is to sustain the 
part of Romeo is not yet fixed. It is expected the opera will be 
brought out in January. 

Lisson.—The theatre of San Carlos has completed its Italian 
troupe. It is as follows:—Mesdames Rey-Balla and Volpini, 
sopranos; Madame Saganini, contralto; Signors Mongini and 
Percioli, tenors ; Signors Squarcia and Randolphi, baritones ; and 
Signors Marcello Junca and Ordinas, basses. 

‘Tue Grand Opera OF Paris.—The rehearsals of Signor Verdi’s 
new opera, Don Carlos, have commenced. ‘The following will be the 
distribution of parts:—Phillippe Il.—M. Obin; Don Carlos—M. 
Morére ; Le Marquis de Posa—M. Faure; Le Grand Inquisiteur 
—M. Beloal; Principal Monk—M. David; Elizabeth de Valois— 
Mdlle Sass; Eboli~Madame Gueymard; andjthe Page—Mdlle. 
Levielli, 
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EMDEN GROATS. 
(Siz Years Before, at the Olympic.) 

Mr. Punch, who forgets nothing, begs to compliment Mr. John 
Oxenford on a couple of prophetic lines from his pen. ‘They were first 
uttered by Mrs. Emden, on the 26th December, 1860, in Timour 
the Tartar :— 


* For he who goes, though seemingly in clover, 
Too oft to Overend, ends in going over.” 


[Abraham S. Silent, for Mr. Dishley Peters (who is equally 
unable to forget things), is equally happy to compliment Mr. John 
Oxenford on his vaticinatory feat. While about it, Mr. A. S. S. 
will also compliment Mr. Punch on his graceful memory. The 
memory of the just is blessed, and Mr. Punch is blessed just. By 
the way, Mr. A. Silent will, further, compliment Mrs. Emden in 
having had too such good lines to speak, and having spoken 
them so well that they stuck in Mr. Punch’s memory. Penulti- 
mately, he, A. S. S., will compliment Mr. Emden on being the 
fortunate husband of Mrs. Emden. Finally, he (Mr. A. Silent) 
will compliment himself on living in and helping to adorn an 
age adorned by so much Christian politeness. ] 


—_—-0-—— 


Pips from Punch, 
Pir Ill. 

Overa Rerorm.—The greater part of the Pit at the Opera was some 
years ago converted into stalls. There may be no necessity to lower 
the franchise fur admission to the Opera House, but could there not 
be a Re-Distribution of Seats? 

Pir IV. 

Mr. Tom Houten, the young English tenor, late of Somerset House 
has appeared at Her Majesty's ‘Theatre, and Mfr. Punch is able to con- 
gratulate him most heartily upon his success, At the same time, he, 
Mr. Punch, hereby warns all young and old punsters in drawfing-rooms, 
dining-rooms, and club smoking-rooms that Mr. Hobhler’s name is 
not to be pronounced Huller, or Holloa, for the sake of a verbal plea- 
santry ; nor can any allusion be fairly made to Hullah’s course, or a 
Hullabaloo, nor shall any words be uscd whose fun depends upon the 
brevity of the letter “u” in” Hullah. Moreover, his name is not to 
be given like a Cockney mispronunciation of ‘ hollow,” as ZZoller, for 
the sake of making an unkind remark about Holler success, or verbal 
un-pleasantry of that sort. The following may be said, that his was no 
half triumph, but a whole one, and that the person speaking, for instance 
Mr, Punch himself, never saw a wholer (Hohler). 


Pir V. 

Most Mustcan Most Metancnoty.—While hearing a young tenor 
amateur the other evening, who was labouring to give out the high 
ut de poitrine, remarked old Wagley to a friend, “‘ Now that fellow 
reminds me of Victor Hugo’s new book: he certainly is one of the 
Toilers of the C.’ 


[With Mn. Puxcu’s hearty greetings to Mr. D. Perens.] 
Punch. 


Tae Cuoms or Sr. Pavt’s Carnepran AND WesrMINsTER ARBEY 
again enjoyed their annual entertainment at the residence of Mr. 
Benjamin Young, at Howe Green, on the 8rd inst., when a cricket match 
was played between an eleven from Hertford and the members of the 
two choirs. At the luncheon the prize cup, recently won by Mr. 
Cummings at the Noblemen and Gentleman’s Catch Club for his glee 
for five voices, “ On the summer’s night,” was placed near the chairman, 
and afterwards it was filled with claret and passed round the table. The 
prize glee was also beautifully sung. In the evening the choirs sang a 
selection of songs, glees, &c., among which were Hatton’s ‘* When 
evening’s twilight,” ‘ Absence,” the -“Tar’s Song,” Mr. Stevens’ 
“Cloud cap’t towers,” Webbe’s ‘‘Glorious Apollo,” Cummings’ prize 
glee, and other favourites. A large number of visitors assembled to 
meet the party.—Zhe Choir. 

News FROM THE States.—A new London periodical with the 
title of the Alusical Standard is announced. Its speciality is said 
to be total independence of any publisher's interest.—New York 
Weekly Review August 11th, 1866. 

Barcetoya.—The Atheneum Musical Society has offered a price of 
500 reals for the best orchestral overture. 

_Ems.—Despite the Prussian occupation of the Grand Duchy of 
Nassau, the French company here have been playing as usual. 











Mr. G. Lanspowxe Corrett.—This well-known Professor gave a 
benefit concert lately at the Store Street Rooms, which was crammed 
by his friends and pupils. An attractive programme of thirty pieces. 
Among the novelties we may note a grand ‘galop, “ Furieux,” composed 
by Mr. G. B. Allen, performed by Master Munday, and a song by the 
same composer, “ A good broad grin,” sung by a vocalist rejoicing in 
the name of Mr. Alfred Caink. The selection, by various composers, 
was performed for the most part by the following young ladies :— 
Miss Letitia Tremaine, Miss Philippa Villiers, Miss Annie Foster (from 
Brighton), Miss Majorine Morton, Miss Packer, Miss Emma Saunders, 
Miss M. Perfect Harding, and Miss Julia Elton. The last-named 
lady, who is not a pupil of Mr, Cottell, sang to perfection “ Rock me 
to sleep,” by Benedict, and Randegger’s “ Ben e ridicoli,” receiving an 
encore in both. Mr. Herbert Bond introduced a new song, “ ‘Phe 
bride of a day,” which suits his voice well. He obtained an encore 
(with Miss Julia Elton) in Verdi’s duet, “Le m’ami aucor.” M. Jules 
Mottes, the French tenor, also received an encore in Adolph Adams's 
song from Le Postillon de Lonjumeau; Mr. George Snow gave “ Il 
balen ;” and Mr. L. Lyster a pretty ballad by Mr. Cottell, “Old faces 
and old times.” .Mr. G. L. Cottell was assisted in the instrumental 
department by Miss Philippa Villiers, Miss Jenny Menzler, Miss Emily 
Trevor, Mrs. G. L. Cottell, Miss Price, Miss Carpenter, Master 
D’Archambaud (who, in conjunction with his master played a piano- 
forte duet from L’Africaine), and Master Munday, who, besides the 
galop “ Furieux” of Mr. Allen, gave an excellent fantasia, selected 
trom a MS. opera composed by the bénéficiaire. The concert gave 
evident satisfaction to the numerous assemblage. Herr Lehmeyer and 
Mr. G, L. Cottell accompanied the vocal music throughout,—B. B. 

Bunp Tom, THE Nrearo Propigy—The young negro who a brief 
time since gave a series of performances on the pianoforte at the 
Egyptian Hall comes from the State of Georgia. In addition to tho 
physical defect of total blindness, poor Tom labours under a singular 
incapacity. He is utterly devoid of intelligence in everything 
except music, for which he has an extraordinary ear. His piano- 
forte playing is that of an ordinarily good player. When we 
heard him he gave a_ performance of the “Old Hundred” 
arranged, with variations, by Gottschalk) and an arrangement, 
announced as by himself, of airs from the Zrovatore, in which the 
most noticeable feature was his forcible touch. It is, however, in 
repeating pieces which he hears for the first time that the idiosyn- 
cracy of his talent consists. After hearing a piece of music played for 
the first time, he is able, solely by ear, to repeat it with fair accuracy. 
He can also name all the notes of the most complicated chords and 
dischords. We were given to understand that this all comes to him 
naturally, for he is quite incapable of learning anything whatever. He 
will, no doubt, be an object of much curiosity to the Jamaica Com- 
mittee, the members of the Anti-Slavery Society, and all interested 
in the welfare of the aboriginals of the West Coast of Africa, &c., as he 
is a pure specimen of the Congo negro, and will be by them truly 
appreciated for his musical genius.—B, B. 

Bovu.oGNe-sur-Mer.—(From a Correspondent).— Malle Carlotta Patti’s 
concert took place on Tuesday evening, and was in every respect an 
eminent success. It was the fair Czntatrice’s first appearance in public 
since her long and severe illness, and her reception was enthusiastic in 
the extreme. I have been at the Casino many atime and oft, and I 
never saw the salle more crowded. But Carlotta is a tremendous favourite 
at Boulogne. Nay, she is a favourite far and near,"and I was informed 
on the best authority that Sunday critics from the French capital came 
all the way by express, to hear her sing. Carlotta was assisted by 
Signor Sivori and Mr. G, A. Osborne, both of whom played their best, 
and 1 need not tell you what that is; but Carlotta had fascinated all 
ears. Of her singing I need only say that it was as brilliant as ever, 
and that the rest which her voice has had, in consequence of her illness, 
dating from April, has given it more power and improved its quality. 
Ithink she will make a genuine “hit” in London on Monday night, 
when she makes her first appearance at Mr. Alfred Mellon’s —— 

B. A. T 


Warsaw.—The following artists have been engaged by Signor 
Merelli, the impresario, for the approaching season of Italian opera :— 
Signors Alessandro Bettini and Achille Cosi, tenors; Giuseppe Rota, 
Mauro, and Zacchi, baritones; Bossi and Ciampi, basses; Madame 
Giovanuina Vanzini, prima donna soprano; and Madame Trebelli- 
Bettini, prima donna contralto, 

Homsourc.—A series of Italian operas have been given here, with 
Mdlle. Adelina Patti, Madame Trebelli-Bettini, Signors Villani, 
Napoleon Verger. &. The Barbiere, Rigoletto, and the Ballo in 
Maschera have been received with great enthusiasm. 

A1x-LA-CAPELLE.—A concert has been given here for the benefit of 
the wounded soldiers, The programme included Mozart's Requiem and 
Beethoven’s Sinfonia Eroica. Both works were magnificently per- 
formed, and the room was crammed to suffocation. 
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Hastixas.—( From an immediate Correspondent).—No doubt you will 
be surprised to hear from me, particularly as I told you that 1 was 
going to Hastings on a visit to the papa of a certain charming young 
pianist who played so successfully at Collard’s Rooms last month; and, 
as I told you that I was completely blasé with operas, concerts, rehear- 
sals, parties—in short, with the whole London season, you will not be 
astonished that I “ fled amain” like Milton’s hero. Well, stimatessime, 
Ihad not been in Hastings five minutes when I met several musical 
friends. ‘John Jones,” said I to myself. One said to me, “ I know 
what brings you to Hastings.” ‘Do you,” saysI. ‘ Yes,” says he— 
“ you are come to hear Mr. Leonard Walker sing “ Largo al factotum ” 
at the concert to-night.” ‘“ Walker!” says I. “ Honour bright,” 
savshe. ‘“ What concert,” saysI. “ Why,” says he, “ the concerts at 
Lockey’s Music Hall.” “Indeed!” says I.‘ Besides,” says he, 
“there is Miss Marian Wade, Miss Emily Robinson, Miss Lucy 
Franklein, Mr. Alfred Hemming, and Mr. G. H. Betjemann.” ‘The 
moment I heard this I had serious thoughts of returning, but I met 
several other friends who were going to the concert, so I made up my 
mind at once to go with them. Well, [ went to the concert, and, 
would you believe it, 1 was much pleased. Mr. Leonard Walker was 
encored in both his songs; and I understand he has been encored every 
time he sings at the series of concerts given by this amiable re-union 
of artists. Only think of my hearing Ascher’s beautiful song, “ Alice, 
where art thou ?” for the firsttime! I was enchanted with it; and I 
can assure you it was exceedingly well sung by Mr. Hemming, a young 
tenor with a nice, fresh voice, and plenty of room to improve it. I 
need not say I ‘‘assisted” in getting up an encore, which was responded 
to without the least display of acerbity or annoyance. Miss Marian 
Wade sung several tunes. She scems to have a pretty sympathetic 
voice, was heard to great advantage in Claribel’s ballad, «« Wont you 
tell me why, robin?” in Verdi’s duet, “ Paregi, 0 cara,” and Kiicken’s 
duet, “ The fisher’s evening song.” I heard here for the first time 
Miss Emily Robinson, pupil of the Royal Academy of Music, who pro- 
mises fair to be a fair favourite with the public. She sang a song of 
Mr. Henry Smart’s, “ Hark! the bells are ringing,” with true artistic 
taste and expression, and was highly successful in the part she took in 
Mr. Glover's pretty duet, “ Over the hawthorn hedge,” which was 
much relished and applauded by the audience. Mr. Walworth’s 
clever pupil, Miss Lucy Franklein, shewed no lack of vvice or facility 
in the aria from Jl Barbiere, ‘Una voce,” her fine contralto voice 
coming out with charming effect in Mr. Glover’s duet, and the trio, 
“Oh boatman.” I must not forget Mr. Betjemann, who played a solo 
on the violin exceedingly well. 


Leeps,—Dr. Spark has resumed his Tuesday afternoon performances 
on the Town Hall organ. The attendance was larger than usual. It 
is unnecessary to point out how attractive such a performance must be 
to the numerous strangers who visit Leeds, more especially in the 
summer months, and how much it must add to their pleasure to become 
acquainted with the borough organ. The programme included Léfe- 
bure Wély’s offertoire in A major, Schubert’s “« Ave Maria,” Dr. Spark’s 
setting of Keble’s “ Evening Hymn,” the overture to William Tell, and 
a souvenir of Mendelssohn made up of the Alla Marcia from the sonata 
in C minor, his song, “ The first violet,” and the march from Athalie. 
‘The performance in all cases was received with warm expressions of 
approval.— Leeds Mercury. 

A Fact.—Victorien Jonciére’s opera, Sardanapalus, will re-open 
the Théatre-Lyrique in Paris next month. 

MéuuL’s * Joseru.”—The reprise of this opera, the chef d’euvre 
of the composer, took place on Saturday evening at the Opéra- 
Comique of Paris, al had a great success. Mdlle. Roze, MM. 
Capoul, Bataille, and Ponchard were entrusted with the principal 
characters. 

Mr. Costa has arrived in Paris. 

Brestav.—Herr Moritz Ernemann, the well-known pianist, and a 
pupil of Ludwig Berger, died here recently, aged sixty-seven. 

Darmsrapr.—Since the Prussians entered the country, tho Grand- 
Ducal Theatre has been closed. 

Hayoven.—It is expected that the Theatre Royal will shortly be re- 
opened, but, on account of the changes in public affairs, many of the 
engagements will, probably, be declared at an end. 

Cosure.—Herr A, Langert, the composer of Des Séngers Fluch, has 
just finished a new opera entitled Die Fabier, which will be produced 
here in the autumn. 

Lenzpurc.—The Musikverein lately gave a very good performance 
of Haydn’s Creation. Herr Rabe was the conductor. 

Mian.—The Scala will open on the 5th September with L’Africaine. 

Enratum.—Mr. R. Sloman (not Slowman, as erroneously printed in 
our last in pression) was the conductor of the Choral Festival at 
Welshpool. 





DUBLIN.—(From our own Correspondent.) 


The concerts at the Winter Palace Gardens continue to attract large 
and fashionable audiences. Since the opening in May last the musical 
and other entertainments have been varied with great success under 
the management of Mr. John O’Rourke, who has proved himself equal 
to the task, by the judicious selection of first-rate artists. Mr. Levey, 
the cornet player, has astonished the Dublin audience by his perfor- 
mances, and since his departure the demand for cornets has been great. 
We have also had the brothers Sauret, whose artistic performance on the 
pianoforte and violin was most attractive (the only regret being the 
shortness of their stay) assisted by Herr Elsner, who as a performer on 
the violoncello is always welcome. Last week, the Misses Galton, 
assisted by Mr. Fletcher Baker, tenor, and Mr. G. Kelly, bass, under 
the conductorship of Mr. John O’Rourke, gave selections from Maritana 
and other operas. The Misses Galton possess well-trained voices, and 
sing with great spirit and animation. Mr. Fletcher Baker is an acqui- 
sition to our concert-rooms; he possesses a tenor voice of power and 
sweetness, and his singing is that of a real artist. The Mdlles. Georgi, 
Miss Rosina Collins and Mr. Peele, are performing this week, Miss 
Rosina Collins also pleased. Of Mr. Peele—the less said the better. 
A military band is in regular attendance, and the entertainments 
generally conclude with “a grand display of fireworks.” 

The Irish Times speaks in high praise of the Mdlles, Georgi :— 

“During the past week the concerts at the Exhibition Palace have been 
rendered more than usually attractive by the engagement of Mdlle. Constance 
and Mdlle. Emilie Georgi. The former lady possesses a soprano voice of great 
sweetness and flexibility, and the latter has a magnificent contralto, full, mellow, 
and singularly powerful, with sufficient compass to remind the listener of the 
depth and richness of Alboni’s voice. In duets the two ladies possess an 
advantage by reason of their relationship. It has been noticed that the voices 
of sisters blend more easily and produce a more agreeahle effect than those of 
artists of individual reputation ; that, in fact, they have something in common 
which gives greater effect to their joint efforts. This delightful sympathy of 
tone is finely instanced in the case of the Mdlles. Georgi, and was proved to 
admiration on Saturday night by their rendering of the “ Giorno D’Orrore, ” 
from Semiramide, which received a rapturousencore. “ Parigi o Cara,” from 
La Traviata, was substituted and given with equal effect. The splendid 
contralto of Mdlle. Emilie was proved in Rossini’s famous air, ‘‘ Non piu mestu,” 
which also obtained an encore, and was followed by aversion of “ I] segreto,” so 
earnest, so graceful, and so full of point as to awaken a response from the 
audience equivalent to a second demand. The same lady proved her skill in 
pathetic airs no less than in florid compositions by her singing of “ Kathleen 
Mavourneen,” and ‘‘ Nora Creina.” 

The shareholders have good reason to be satisfied, for since the opening 
in May last the concerts have been well attended. I wish the commit- 
tee the success their spirited enterprise deserves, Pitt Purcen. 


Advertisements, 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriehing the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker ~should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


FOURTH EDITION!! 


THE VOICH & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s. 
London: Duncan Davison & Cv., 244, Regent-street, W. 
And may be obtained of Signor Ferrant, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 

















WALTER MACFARREN’S COMPOSITIONS FOR THE 
PIANOFORTE. 


“4 AREBELLS,” 
FIFTH MAZURKA CARACTERISTIQUE, 


AND! 
“TARANTELLA.! 
Four Shillings Each, 

London: Duncan Davison and Co., 244, Regent Street, W. 
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HE PRINCE AND PRINCESS OF WALES at the 


uncovering of the Memorial Window in the Guildhall, York.—** The band then 
played ‘God Bless the Prince of Wales,’ and the Royal party left the hall, being 
again enthusiastically cheered.”—Cheltenham Looker-on, Aug. 18. Price of the song, 
3s.; piano solo and duet, each 4s. ; free for half-price with an extra stamp ; four-part 
song, 2d., 12 copies for 25 stamps. 
London: Rozert Cocks & Co., New Burlington Street, W. 


V R. ALFRED MELLON’S CONCERTS.—The 


LY. HELENA WALTZ. By Frep Goprrey.—Most charmingly performed 
during the last twelve nights consecutively by Mr. Alfred Mellon's splendid orchestra, 
—May be had of all musicsellers and booksellers ; and of the publishers, 

Rozert Cocks & Co., New Burlington Street, W. Free by post for 26 stamps. 





CRISPINO E LA COMARE, 
FANTASIA FOR THE PIANOFORTE, 
By 
E, ROSENFELD. 


Price 4s. . 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
THE WIFE ADVERTISEMENT. 
By CAPTAIN COLOMB. 
Dedicated, with the most profound respect, to 
ALL THE YOUNG eS IN CHRISTENDOM, 
rice 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just published, price 4s., 


A. PIs ee =, 
FOR THE PIANOFORTE, 
A 
NATIONAL IRISH DANCE TUNE, 


Founded on an Ancient Irish Melody, and: introduced by the Author in his Irish 
Musical Entertainment. Composed and dedicated to Mrs. P. J. Keenan, by 


J. W. GLOVER. 


London: Duncan Davison & Co., 244, Regent Street, W. 


CZERNY’S 25 INDISPENSABLE STUDIES 
FOR THE PIANOFORTE. 
Edited by EISOLDT, of Dresden. 
10s. 6d. 
London; Doncan Davison and Co,, 244, 


IN THE PRESS. 


Liebhart 
Polka. 


COMPOSED EXPRESSLY FOR, AND SUNG WITH 
IMMENSE SUCCESS BY 


MDLLE. LIEBHART. 


DUNCAN DAVISON & CO., 
244, Regent Street, London. 





Regent Strect, W. 

















NEW SONG, 
The 
Goat Bells, 


SUNG BY 


MDLDE. DIEBEART 


AT 








Mellon’s Concerts q 


With the GREATEST SUCCESS. 


COMPOSED BY 


G. B. ALLEN. 





Price 4s. 
Illustrated with Mdlle. Liebhart’s Portrait. 








METZLER & CO., 


37, Great Marlborough Street, W. 
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A NEW WORK 
Che Parmonium. 


HARMONIA SACKA, 


A SELECTION OF 


SACRED AIRS 
THE HARMONIUM. 


NO. 
1. “Ave Maria.” . P ‘ - 











ARCADELT. 

2. March of the Silver Trumpets. . 

8. Melody of the Silver ee . 

4, “ Miserere.” . ‘ .  .« ALLEGRI. 
5. “Jerusalem the Golden.” - * 

6. “Qui Tollis.” (Stabat Mater) RossInI. 
7. “ Kia Mater.” _ ‘ ‘ 

8. “ Quando Corpus.” ™ é io 

9. “ Pro Peccatis.” - ‘ ” 
10. Chorale from Faust . . . GouNoD. 
11. “ Veni, Sancte Spiritus.” JOMELLI. 
12. “ Benedictus.” (Messe Solennelle). GoUNOD. 
13. “ Domine Fili.” - ‘ - 
14, “ Domine, Salvum Fac.” ,, 9 
15. “ Ave Maria.” . , . Mozart. 
16. The Prayers in Masaniello. AUBER. 
17. Chorale from The Huguenots. LUTHER. 
18. “Ecce Panis.” . . «. «. HIMMEL 
19. Christmas Hymn. . . . MENDELSSOIIN. 
20. Prayer. (Mosé in Hyittv) RossInI. 
31. “Ie Gita” . . , : ao 
22. “Sancta Maria.”. .  . . Mozart. 
23. “ How lovely are the Messengers.”. MENDELSSOHN. 
a “OU ke a 





ARRANGED BY 


EDWARD ¥, RIMBAULT, 


Price ls. 6d. each. 
CHAPPELL AND CO, 


50, NEW BOND STREET. 














BOOSEY & CO.’S 
PUBLICATIONS. 


JULIUS ANDRE'S 


ORGAN BOOK, 


Containing 59 of his best Compositions. Edited and selected by De 
Sreaeaty. Price 6s., limp cloth. 


HESSE'S 


ORGAN BOOK, 


VOL. |, 
Containing 29 Original Compositions, by Apotrae Hesse of Vienna. 
Edited and selected by Dr. Sreagauu. Price 6s., limp cloth. 


HESSE’S 


ORGAN BOOK, 


VOL. Il., 


Containing 26 Original Compositions. Edited and selected by Dr. 
Sreagauu, Price 6s., limp cloth. 


WELY’S 


OFFERTOIRES 
FOR THE ORGAN, 


The Six Books in One Volume, limp cloth, price 6s. 








Op. 35. 


THE CANTICLES 


OF THE 


CHURCH OF ENGLAND, 


Pointed for Chanting, and set to appropriate Chants, written by the 

most eminent modern Composers; also a choice selection of Sanctuses, 

Kyrie Eleisons, Doxologies, &c., the whole forming a most complete col- 

lection of Church Music. Edited by W. H. Bircn. The list of 

contributors includes the names of Dr. Elvey, Sir F. A. G. Ouseley, Dr. 

Crotch, Farrant, Kent, Hayes, Nares, Purcell, Tallis, Attwood, Boyce, 
Jackson, Arnold, &e. Price 1s. 


MODERN ANTHEMS 


By Eminent Composers. 
Published this day, price Threepence each, the following Anthems :— 


Grant, we beseech Thee, merciful Lord . 
O be joyful in God, all ye lands 

The Lord preserveth the souls of His Sain's . J. L. Hatton 
Like as a Father pitieth his own Children J. L. Hatton 
Thy mercy, O Lord, reacheth unto the heavens J. Barnby 
Let Thy merciful kindness, O Lord J. Barnby 


Henry Smart 
Henry Smart 





LONDON ; 


BOOSEY & CO. 


HOLLES STREET. 
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JUST PUBLISHED. 



















IME. 


SANTLEY'S NEW SONG, 


The Dove 
and the Raven 


WORDS BY 


HH. FARNIE. 
MUSIC COMPOSED, 


EXPRESSLY FOR MR, SANTLEY, 


M. W. BALIYE, 


| PRICE 3/ - 








HUTCHINGS & ROMER, 
.9, Conduit Street, Regent Street, W., 
AND ALL MUSICSELLERS. 





SYDNEY SMITIPS 


FOUR 


NiiW PIECES. 
NORMA - 


HWantasia on Bellini’s Opera. 








PRICE FOUR SHILLINGS. 


A STORM AT SEA, 


Musical Picture. 


PRIGE FOUR SHILLINGS. 











_|HAYDN’S AUSTRIAN HYMN. 


E'antasia. 


PRICE FOUR SHILLINGS. 


HARMONIES DU SOIR. 


Morceau Hlegant. 





PRICE FOUR SHILLINGS. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
MAYENCE, PARIS, AND BRUSSELS: 


MHSSRS. SCHOTT. 
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